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INTRODUCTORY. 


A drill is always a popular form of entertain- 
ment, but its effectiveness is doubled if well pre- 
sented. 

To secure this success two things are abso- 
lutely essential, viz., exactness in marching, and 
motions and uniformity in dress. Indifference of 
attitude, corners carelessly turned, as well as 
varying shades of color in costume or differences 
in length of skirt, will detract seriously from the 
results of any drill, and waste the time and ef- 
fort spent in preparation. 

While we have endeavored to give exact direc- 
tions, there must of necessity be left much to the 
judgment of the director, who will have to adapt 
the drills to the stage, its entrances, ete. 

Large license can also be taken in leaving out 
or enlarging upon some parts, in order to adapt 
the drill to the necessities of each case; but no 
license should ever be taken in allowing careless 
work. 

Care on the part of the director, and obedience 
on the part of the children, produce results which 


always vlease and are well worth the labor in- 
volved. 


The Favorite Book of Drills 


BLOSSOM DRILL. 
For Twelve Little Girls. 


Costume: Either white dresses reaching to 
the floor, short-waisted, and with narrow ribbons 
around the waist, tied in long loops and ends in 
front, or Japanese kimonos, reaching to the floor, 
hair done high and decorated with tiny fans. 

Each child carries a branch of peach blossoms. 

These are made by taking any branches and 
taking off the leaves ; then pasting upon the twigs 
blossoms of tissue paper. These blossoms are cut 
with five rounded petals, like the peach blossoms, 
and by folding the paper several can be cut at 
once. The petals are curled by pressing into 
each one with some smooth, round object, like 
the head of a common hatpin. They make very 
effective flowers, and are neither difficult nor 
tedious to prepare Half the children have white- 
flowered branches and half pink ones. The 
branches are held in right hand like “shoulder 
arms.” This is “position.” 

Enter: 


The children carrying pink blossoms enter 
from the right of the stage, at the rear, and 
those with white blossoms from the left. 

5 
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DRILL. 


1, March—to rear center. As center is 
reached couples front-face and march to front 
and around the stage till they meet at rear again. 


2. Front-face, curtsey step, march! All raise 
branches high, wave them to left, step forward 
with left foot, then bend left knee. 


Then wave branches to right, step forward 
with right foot and bend right knee. Advance 
to front in this way, alternating right and left. 
This is the “curtsey step.” 


3. Separate—branches in position, line sepa- 
rated; swinging back to right and left, with the 
children at extreme ends of the line as pivots. 
See ion tl: 


4, Advance—branches held in both hands over 
the head, lines advance and meet in center. 


5. Halt-sway—lines halt and, bending the 
body, sway the branches slowly to right and left 
over the head four times. 


6. Form arch—branches still overhead, retreat 
one step. Reach branches forward with right 
hand till their tips touch in the center, making 
an arch. 

7. Pass—Rear couple pass through the arch, 
with branches in position. On reaching front of 
the arch they step to either side and hold up 
their branches again. The couple now at the 
rear do likewise, and so the movement is con- 
tinued until the front of the stage is reached, 
when couple separate and pass around the stage 
till they meet at rear center. 
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8. Repeat 2. + ie 4 
9. Repeat 3. ; / y et aah cas 
10. Repeat 5. Ae sights Vp 
11. Reverse— hee \ ie Vie 
o,8 oe oy, : ‘ 

branches at position. oe St 


Lines swing to front, ** ++ * +4 +++ + 
reversing 3. 

12. Retreat—retreat to center of stage. If the 
stage is large let them remain in one long line; 
but if too small for free action let every alternate 
one in the line step forward two paces and the 
line close up, making two rows, one behind the 
other. Then have them sing the following song: 


Tune: “Blue Bells of Scotland.” 
(See directions for motions after these verses. ) 


The springtime is coming and calls the bud to 
bloom. 

The soft breeze is playing and scatters their 
perfume. 

The birds are piping loud and clear; 

They call us like the flowers; 

They call us to play through the long and happy 

hours. 
Chorus. 


Then join in our gladsome and joyous time of 
play, 

Come dance with us, sing with us, through the 
happy day ; 

For buds and blossoms call us, the birds are 
piping clear ; 

Oh, come join our playing, for Spring, dear 
Spring, is here. 
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We children who call you are happy human 
flowers. 

We cheer you as they do through all our Spring- 
time hours. 

These dainty blossoms calling us 
Are fair and sweet to see, 

In years coming, ripe fruit they promise; so 
do we. 

Chorus. 


(Directions for motion for song.) 


Through the verses the branches are held at 
position and the children sway gently from side 
to side in time to the song. 

At the chorus, “Then join in our joyous and 
gladsome time of play,” etc., each child, while 
singing, takes the branch at its base with both 
hands and swings it to the left and down, at the 
same time crossing the right foot in front of the 
left, stepping forward slightly and bending the 
body forward. Take this step at the word “join.” 
At the word “joyous” return to position. At 
word “gladsome” repeat the stepping and bend- 
ing to the right, crossing the /eft foot before the 
right. Continue these motions through the sec- 
ond line. 

At third line let every other child march to 
the left around the child who stands on her left. 
Let her march entirely around and come back 
to her place. 

At fourth line hold branches above the head 
with both hands. At second stanza return 
branches to “position.” At chorus repeat as 
above 
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At the end of the song have the march played 
again, let the line open out, the rear line step 
to place, forming one continuous line. The cen- 
ter couple then marches forward, the others close 
up in couples and all march off the stage. 


DAISY CHAIN DRILL. 
For Twelve Little Girls and Two Larger Girls. 


This is an extremely pretty drill and very 
easily carried out if the directions are closely fol- 
lowed. 

Costumes: Simple dresses of white, the 
twelve little girls wearing pale green ribbons, 
and the two larger girls, who are the leaders, 
wearing golden ribbons. 

Let the arrangements of the ribbon be the 
same for all, a knot on the shoulder, around the 
waist, etc. Quite narrow ribbons with rosettes 
and many ends are more effective than wide 
sash ribbons. 

Let the stockings be of the same color for all, 
whether brown, black or white. Each wears a 
narrow ribbon around her head, just above the 
ears, with a daisy over the forehead. 

The chains are of light rope wound lightly 
with greens and starred with daisies, which may 
be made of white paper. These chains are four 
in number and eight feet long. Three little girls 
hold each chain, one at each end, a foot from 
the extreme end, and one in the middle. Let 
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them be so held that when the children march 
in couples the chains are on the outside of the 
lines of children. 

Each leader has a light wand three feet long, 
covered with yellow like her ribbons, wound with 
light greens, tied at the tip with narrow yellow 
ribbons and streamers and tipped with a large 
white daisy. 

The little girls can be quite small, the smaller 
the better, if the leaders are well drilled and 
understand how to direct and lead them. 

Music: March or two-step, not too fast. 

Let the movements be in unison, but not hur- 
ried. 

DRILL. 


1. Children enter in two rows, following lead- 
ers. Fig. 1. Leaders carry wands at “shoulder 
arms.” March all around the stage. A and B 
are the leaders. 


DEAN A INGAL 
CAN RDN Bt 
Fig 1- 
2. March down center in two rows, separate, 


turning to either side around the stage to meet 
at rear center. Fig. Z. 





3. March to front center, halt. Fig. 3. The 
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two leaders go to center between 
the two lines, leader A taking 2 
charge of the line 1-2-3-4-5-6, and 4 
leader B of the other line. The 9 :) 
chain 1-2-3 stands still, also 10-11- Fig 5: 
12. Chain 4-5-6 comes forward to 

right angles. Chain 7-8-9 swings 

back opposite them. Fig. 4. . 

4. All the children face and Md 
march to the right, the ones at the +BOtA 
center merely stepping, the others marching till 
four lines revolve about the two leaders, who 


12+ 
il + 
10+ © 412 i 40) 4.7 <5.) eS 
s aa + a + + + 
EI raid 4 9x 3 
43 : 
ae ee, ‘i Fig 55° 
+1 Tx x1 


face and turn with the lines. In this figure the 
chains are held high at arms length. Leaders 
indicate this by holding wands high and hori- 
zontal. 

5. Halt. Left face, revolve to the left, chains 
held high. 

6. Halt. Front face. Chains held low. Po- 
sition as at Fig. 5. Leaders i in center. Also lower 
wands to “shoulder arms.’ 

7. Wands and chains held high. The two 
lines, 1-2-3 and 4-5-6, step backward till they 
meet (Fig. 6) and the opposite lines do the same. 
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Then reverse, swinging forward till all are in 
front. See Fig. 7. 
OB OA 


od: a 
ce oye : Cc ra 4 


eres 7d Fig: 7 
Fig %. 
ey ye Oe 


i 


ue AS TE Sh 4” OI 
+0ne ay 8 oe ee eee 
NEN, Soh Ns / 

8. Wands and chains down. Position as at 
Fig. 8. 

9. Wands and chains up. March to front. 

10. Lines take up position as at Fig. 9. 

11. Leader A and 1-2-3 and 7-8-9 face to left 
of stage. Leader B and 4-5-6 and 10-11-12 face 
to right of stage. March in a wheel, the leaders 
outside taking full steps. while 4 and 5 and 9 
and 10 take very short steps. The two full lines 
will then revolve as if on an axis in the center. 
Revolve once with chains held low ana a sec- 
ond time with chains held high. 

12. Halt. Front Face. Position as at Fig. & 
Leader A steps to center, takes ends of botb 
chains behind 9 and 3 in left hand. Leader ® 
does the same behind 6 and 12. Leader B theu 
guides her two lines to the right and beside the 
other lines till they stand as at Fig. 10. All step 
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backward to rear; then turning to right they 
march, four abreast, to right side of stage, to 
front, across front to left, to rear, across rear 
to center, down center to front. 


ram) 

1ie5 oB OA 
10 4 Ja 
93 aw 6 $735 
62 iS fj Fe 
rf 4 10 4 uf 
Fig.9- Fig: 10. 


13. Halt. Front row kneels, chains down. 
Second row stands, chains down. Third row 
stands, chains to shoulder. Behind all leaders 
hold chains high. 

CurRTAIN. 


THE DANCE OF THE POPPIES. 


For Twelve or More Girls Eight to Twelve 
Years Old. 


Costume: Red tissue paper, or, better still, 
red tarletan; skirt double, quite full and reach- 
ing just below the knee. If the skirts beneath are 
of red cambric, with short, full bloomers of the 
same, the effect is much prettier, but this is not 
essential. 

The waist is a low-necked “baby” waist, the 
sleeves short and very full like the skirt, being 
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little more than ruffles about four inches wide. 
A poppy cap is made by fitting a foundation of 
red cambric to the head like a skull cap. Upon 
this sew a full frill of the paper or tarletan six 
inches wide, gathering it tight at the crown or 
center and there fastening a twisted stem, three 
inches long, of green tissue paper. Stockings and 
slippers red. The latter may be made of cloth. 

Each girl carries a scarf of light green tarle- 
tan, five feet long and two feet wide. The scarf 
is held in both hands a foot from each end, and 
in order to be entirely free for the motions, the 
scarf is fastened to the hands as follows: One 
foot from the ends gather the width as closely 
as possible and tie it with a narrow ribbon or 
tape of the same color. Tie it again two and a 
half inches further toward the center. Tie these 
tapes securely around the first and little fingers 
of each hand. The scarf then seems to be held 
in the hands and yet leaves them free for action. 

It is best to practice with some other sarf than 
the tarletan one, otherwise it would lose its fresh- 
ness before the final use. 


Music: March or two-step. 






Fig.A 
Fig. 1 


~ 


1. Children enter at right rear with polka step, 
clasping hands and holding them high. Start 
dancing with the left foot that the motion may 
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be uniform, and dance to a point at center front; 
turn and dance to left rear. See Fig. 1. 

2. Turn to front and dance back and forth 
across the stage, ending at right rear. See 
Fig. 2. 

3. March to left across rear of stage. 

4. Front-face. Unclasp hands, still holding 
them high in front. Advance to front with curt- 
sey step, which is as follows: Advance the left 
foot one step, a little to the left, on first count; 
on second count bend the left knee; on third 
count advance right foot a little to the right; 
on fourth count bend the right knee, etc. At 
the same time wave both hands, with the scarf, 
to the left, about shoulder height when the left 
foot is advanced, and to the right when right 
foot is advanced, etc. 

5. Join hands, holding them high, and retreat 
to the rear, as follows: Step back with right foot 
on first count; on second count bend body to the 
right; on third and fourth counts repeat this to 
the left, etc. 


Fig.3 





6. Separate at center and dance to either side; 
down sides to front, across front, meeting at cen- 
ter, up center toward rear half way, when the 
two bands join hands and form into two circles. 
See Fig. 3. Until the circles are formed hold 
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the hands with the finger-tips touching the shoul- 
ders, and scarft behind. 

7. Circles dance twice around, then break into 
a line, stilt holding hands, which forms diag- 
onally from the back center to the right and left 
front. See Fig. 4. 

8. Outer ends of lines march back to rear. 

9. Repeat 4 and 5. 

10. Repeat 6 until they meet at center front. 
Then join hands and the ends of the line dance 
back until they meet. Form one large circle, 
dance tiwce around. 

11. Break circle, form a line at rear, repeat 
2-3-4-5. 

12. Dance to a point, as at Fig. 1. Here pause, 
with hands on shoulders as at 6. Sway the body 
slowly from left to right, then to left again, in 
time to music, which changes to “There’s Music 
In the Air.” The children sing the following 
song, with motions indicated: 


POPPIES’ SONG. 


In sunshine bright and glancing, 
Underneath the summer sky, 
We poppies gay are dancing, 
While the busy bees sail by. 


Every breeze that comes our way 
Is a partner bright and gay; 
Every sunbeam waves his lance 
While we happy poppies dance. 
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The summer sounds are swelling 
Into happy harmony, 

And merry birds are telling 
Their joy in sweetest melody. 


Grasses bend and gaily swing, 
Butterflies with jewelled wing 
Float in fairy dalliance 
While we poppies dance. 


Then the gentle night comes bending 
Over us her shadowy wing, 

Quiet rest and peace extending 
Unto every living thing. 


We, too, swing our drowsy bells 
Where each weary mortal dwells 
And the stars their vigil kee, 
O’er us while we poppies sleet 


MOTIONS FOR SONG. 


First four lines: Hands raised high and extend- 
ing in front. Wave scarfs from right to left and 
back, bending body from side to side in unison. 

Second four lines: Hands extended in front, 
right hand high, left hand low. With arms held 
in this position swing body from right to left as 
if on a pivot, not moving feet. 

The music of the verse should be played as 
an interlude, during which the line, standing as 
at Fig. 1, swings forward during first two lines 
of the music till it forms a straight line across the 
front of the stage. 
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On lines 3-4-5 and 6 retreat as at number 5, 
holding scarfs over heads. On lines 7 and 8 come 
forward four paces in curtsey step (see number 
4), where, before singing the second verse, a 
semi-circle is formed. 

Motions for second verse and interlude same 
as for the first. 

Third verse sung a little slower. 

First and second lines: Scarfs extended for- 
ward, shoulder height, bodies bent a little for- 
ward. 

Third and fourth lines: Children join hands 
high and let them drop slowly down. 

Fifth and sixth lines: Wave scarfs from left 
to right, etc., slowly, in time to music, bending 
the body from side to side. 

Seventh and eight lines: Stand still, waving 
scarfs more and more slowly, bowing heads. 

After this verse let music continue as at the 
interlude through the first verse. During the first 
two lines stand with folded hands and bowed 
heads. After this, still with folded hands and 
bowed heads, settle slowly into a kneeling pos- 
ture and remain till the curtain is drawn at end 
of the interlude. 

CURTAIN. 
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FAN DRILL. 
Twelve Girls Are Needed for This Drill. 


Japanese kimonos make the prettiest costume ; 
but, if preferred, each couple may wear different 
colored dresses, the first couple pale green, the 
second couple pink, etc. If this latter style is 
used caps of the same color as the dress should 
be worn, and the dresses may be short, if wished, 
but must be a uniform length for all. If the Jap- 
anese costume is used it shouid reach to the floor, 
and the hair be dressed high, with little fans as 
decorations. 

The closed fans are held by the left hand 
against the right shoulders. Keep this position 
throughout the march. 


Music: A march. 


The company enters at the rear from opposite 
sides of the stage in the following order: 
6-5-4-3-2-1 ; 1-2-3-4-5-6. 

1. Across rear to sides, passing each others 
lines. 

2. Single file clear around the stage till they 
reach rear corners. 

3. In oblique lines to front corners, crossing 
each others lines at the center. 

4. Up sides to rear. 

Across rear to center. Couple No. 1 turns 
front face, takes three steps forward, separate 
and march to sides; turn front face, take three 
steps forward, turn to center, march to center. 
Repeat this, if size of stage permits, like Fig. 1, 
the other couples following. 
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5. Across rear to center. Couple No. 1 turn 
front face, take three steps forward, separate 
and march to sides; turn front face, take three 
steps forward, turn and march to center. Repeat 
this, if the stage permits, like Fig. 1. 

6. Lines meet at front, pass each other to 
sides, up sides to rear. 

7. Turn to face center, advance toward each 
other. 

8. All bow to one another (facing center). 
The rear couple turn, march down center to 
front (between the facing lines), turn to right. 
Next couple follow and turn to left. The other 
couples alternate in the same way. All march 
round the stage till they meet at rear center. 

9. The two couples that meet form fours and 
march to front, separate and turn as before, meet 
again at rear and again form fours. Other 
couples the same. 

10. First four march to center of stage, sep- 
arate to allow the next four to pass in front of 
them. These in turn separate to allow the third 
four to pass between and stand in front. There 
are now three lines of four girls each. The four 
in front stand a little apart in preparation for the 
drill. The four behind step to the sides, one 
couple to either side. The four in the rear do 
the same. 

Music changes to a waltz, time not to fast. 
Play four measures to each order. 

DRILL. 

1. Shoulder—Fans held by both hands to right 
shoulder. 

2. Spread—Open on breast with both hands. 
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3. Down—Close fans quickly, hold in right 
hand down at right side, left arm folded across 
waist. 

4. Unfurl—From right shoulder spread fan 
with both hands four times. 

5. Down—As in 3. 

6. Flutter—Fan to right of face, fan with 
short, quick movements. 

7. Wave—Fans spread and waved high over 
head with right hand. Wave slowly with long, 
sweeping motion, in time with the measure. 

8. Scornful—Usual fanning motion, heads 
turned scornfully to left. 

9. To face—Fans held open with both hands 
in front of face with both hands, eyes looking 
above fans. 

10. Playful—Lean toward audience, smile, 
flutter fans. 

11. Dare—One step back with left foot. Fans 
spread, held with both hands behind the head. 

12. Whirl—Partners face each other, clasp 
left hands. The one on the right makes a quick 
turn under the clasped hands which are raised 
for the purpose, and the couple stand facing au- 
dience, hands clasped, fans fluttered with right 
hands, the one who whirls using her fan down, 
the other holding it up at side of her face. 

13. Anger—Partners resume former places, 
stamp one step forward with right foot, strike 
fans on chest in time to music. 

14. Love—Faces front, heads of partners to- 
gether affectionately ; flutter fans with hands on 
level with right shoulder. 
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15. Invite—Bend forward and beckon with 
open fans. 

16. Repel—Slow fanning from left to right; 
heads turned to right. 

17. Whirl—Same as 12. 

18. Dare—Same as 11. 

19. Wave—Same as 7. 

20. Down—Same as 3. 

21. To face—Same as 9. 

22, Playful—Same as 10. 

23. Gossip—Partners face each other, heads 
together as though chatting. Flutter fans near 
the chin. 

24. Whirl—Same as 12. 

25. Wave—Same as 7. 

26. Dare—Same as 11. 

27. Present—Fans closed, held with both 
hands extended on a line with the chin. 

28. Snap—Fans held as in previous order. 
Open vertically and close four times, making a 
snapping sound. 

29. Down—Same as 3. 

30. Time—Rap four times on left palm with 
closed fans. 

31. Fence—Partners turn toward each other, 
raise closed fans, strike them together, crossing 
them during four measures. Lower the fans and 
repeat the fencing low down 

32. Triumph—Right foot advanced one step, 
closed fans held at arm’s length with both hands. 

33. Spread—Hands as in 32. Spread fans 
quickly. 

34. Wave—Same as 7. 

35. Dare—Same as 1}. 
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36. Whirl—Same as 12. 

37. Salute—Close fans, touch them to the lips, 
hold them at arm’s length forward, swing them 
to the ground while bowing. 

38. Position—Fans held as during march. 
Music changes to march. Back row now falls 
apart to allow the middle row to step into the 
breach. The line thus formed falls apart at the 
center and the first row steps back into the 
breach. The whole line steps backward to rear; 
turn to right and left facing the places where 
they entered, march off the stage. 


FLAG DRILL AND DRUM SONG. 


For Seventeen Characters. 


Goddess of Liberty—Young lady. 

Eight girls and eight boys, or sixteen girls or 
sixteen boys. 

Costumes: ‘G. of L, Long, white dress, 
draped around the bare arms at the shoulders, 

without sleeves. Two sheets, ar- 
tistically draped, do nicely. Lib- 
erty cap of blue. Two pieces 
cut like Fig. 1, sewed with stiff- 
ening in the helmet curve. Large 
flag of silk or bunting; poles 8 
or 9 feet long. 

Girls—White dresses, skirts to ankles. Sashes 
of red, white and blue tied over left shoulder. 
They carry bunting flags four feet long, staves 
6 feet long. 
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Boys—Khaki suits with leggings, or entire 
suits of white; knot of red, white and blue rib- 
bons on left shoulder. Carry printed flags two 
and a half or three feet long. 

In the illustrations the circles represent the 
girls and the crosses stand for the boys. “Right” 
and “left”? mean the right and left as viewed by 
the audience or teacher. 

Let the attitude throughout the drill be sol- 
dierly; corners sharply turned, lines of march 
kept very even and movements executed with 
precision. 

Commands should be given soldier fashion, 
with directions first and order to execute it next, 
and the movement should follow the second com- 
mand; as, for instance, “front face—by couples 
—march!” 

Commander stands at one side out of sight. 

This drill and song gives results which are 
well worth any trouble. 

Music: March. 


DRILL. 


1. March—Children enter at both sides of rear 
in couples, girls at right, boys at left. The double 
lines march forward to front of stage, turn to 
center, across to other side. As the lines meet, 
boys salute the girls by raising hand to forehead 
and the girls respond by lowering the tips of 
the flags two feet. This is the “salute” and is 
held until the lines have passed. 


They pass completely around the stage until 
they meet at the rear. 
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2. Front face—by fours—march. This would 
bring two boys and twovgirls iu each line of four. 

3. Separate—Repeat 1 without “salute.” 

4. Front face—by twos—A boy and a girl. 
The first couple reach front, halt and face to 
center. Second couple halts next, etc., until two 
lines are facing each other down the center of 
the stage. 

5. Lines wheel—march—Each line swings 
back from rear couple, Fig. 2. 

6. Reverse—march—Reverse to 4. 

7. Wheel—by twos—march—Front couple, 
(girl and boy) left face—march. When at A 


(Fig. 3) the boy, who Fig.2 

is on the inside, halts ++4++++414+ 092000000 
and marks time, while Bee a0 os oe 
thes girl srevolves™ = yi} OV NOS ote 
around him until back (6 Oe CLeN 
in place, when they foes toes 
march together to B, tm ia caret 


again revolve; to C, revolve, and so continue 
around the stage to front center. See Fig. 3. 

Here they march to rear, front face and halt. 
Meantime the second couple steps to front and 
mark time. When first couple leave A, second 
couple follows, halts 


Pe FS a= ao mt $-._ at A, and revolves, 
pana! Rs ear fe while first couple re- 
' t TE ' vovles at B. Each 
(irc |W Fio.S aye couple repeats this 
ae i ae <1 manceuvre, revolving 


ne sae as they reach A, B, 
ie bie ai. faon Cy D, E, E; G, H and 
eptirereins = Sallam 5 =f Gn" A desapain, 9), When 
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they reach the rear center each couple will 
face the first couple, who have halted there 
and faced about. These succeeding couples will 
then face away from each other, separate and 
take position at either side, where they will front 
face and halt. This will bring all on a line at 
the rear of the stage, boys on left and girls on 
the right. 


8. Main line—form—Boys advance two steps 
and side-step to their right until they stand in 
the center of the space. Girls meantime side- 
step to their left until they are directly behind 
the boys. 

9. Prepare for square—march—Boys march 
to front, girls mark time. Goddess of Liberty 
(who has not been on the stage before) steps to 
rear center behind girls. 

10: Hollow square—march—Outer four boys 
left face, march toward rear. Outer four girls 
right face, march toward front. Others mark 
time. When they meet at corners, halt. All face 
outward. This forms hollow square. G. of L. 
comes into center of square. 


11. Ready — guard — All 
Fig.A kneel on left knee. Tip flag- 
staffs forward at an angle of 
45 degrees, holding the end of 
the flag gathered against the 
staff (Fig. 4). Hold four 
measures. 
12. Ready — unfurl — Let 
flags fall forward, staffs remaining at angle. 
Hold four measures. 
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13. Rally—march—In this figure rise, and 
with as rapid a movement as is consistent .with 
order let all take position as in Fig. 5 around 
G. of L., the girls behind 
and at the side of G. of L. O O O 
standing with flags erect, ae 
the three girls before her + ete + 
kneeling on left knee, with O G) O 
staffs tipped forward a fa 
little, and the boys kneel- ir 
ing as indicated, all facing O ©) Oo 
outward, and staff tipped + + + + 
at an angle of 45 degrees. 

14. Ready—rise—In forming this and the pre- 
vious figures let it be done at double-quick. All 
rise. The boys on either side run forward till 
on a line with the front row and the girls at 
either side fall in line with the three in front. 
This forms two lines, the G. of L. behind them. 

15. Ready—charge—Lines take flags in both 
hands, holding the flag back against staff with 
right hand and tipping the point forward; boys 
let flag hang loose. March double-quick to front 
of stage. Halt. Hold four measures. 

16. Retreat—march—March backward to 
where the G. of L. stands, quickly form a double 

half-circle about her (Fig. 


a Ox 6), present flags, holding 
; ©, flags erect directly before 

B OFi9.6 6 + the face. 
aa)’ ¢ Oho 17. Protect—Girls remain 
ily standing, tip staffs for- 


ward, holding ends of flags back; boys kneel 
(left knee) tip flags forward. Hold four measures. 
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18. Cross—rise—march—Rise, carry flags, 
swing forward into straight lines. Four girls at 
left right-about-face, march to rear of G. of L. 
Halt behind her. Girls at right fall in line, one 
behind another, step in front of her and _ halt. 
Boys step back on either side of her. Fig. 7. 

19. Right-face—march—All face to their 
right; the boys at right. The boys at right ot 
G. are already faced properly. When march- 
ing the inner ones step with short, the outer with 
long steps, thus revolving around G. of L. March 
eight measures. 


Oo Fig.8 
2 ‘© 
Fig.7 © once 
rets(Q)tt++ ase 
: +O 
x O 
6 x ORO 
Oo O 


20. Right-about-face—march—Reverse and re- 
peat; eight measures. 

21. Double-cross—forward—aAll are now fac- 
ing left. The outer two of each line step forward 
two paces. Then side-step to left until they stand 
next the center. Fig. 8. 

22. Double-cross—march—March as in 19; 
eight measures. 

23. Right-about-face—march—Reverse and re- 
peat eight measures. 

24. Company form—march—All are now fac- 
ing right and should be as at first. See Fig. 8. 
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Let the twos who were at the end of the lines 
return to their places, thus returning to Fig. 7. 
Let girls in rear of G. of &. swing forward in 
front of boys on the right of G. of L., thus form- 
ing a line in front of G.of L. The boys who now 
stand behind them step between and in front of 
them. This makes the “company formation.” 

25. Company guard—All raise the flag at 
arm’s length before them, tip the staff horizon- 
tally to the left and hold the flag in both hands, 
letting the flags fall evenly before them. Hold 
eight measures or until everything is in readiness 
behind them. 

Under cover of the flag-bearers and lifted flags 
the platform can be put in place at the rear cen- 
ter of the stage and the G. of L. take her place 
behind it, ready for the pyramid. 

This platform should be seven feet long, four 
feet wide and 18 inches high, and a box two 
feet square placed upon it at its rear center. 
If the place for the platform and positions for 
those who stand around it during the song be 
marked on the floor before the drill (see Fig. 9), 

Fig.9 everything can be put 
2: into position instantly 
during the last figure, 





A c D 

©, O |O the pyramid shaping 
itself as if by magic. 

+ O}+ _ 26. Pyramid — posi- 

Ne eer eer tion—All fall to places 


asin Fig. 9. The two 
girls at either end of the line fall back to places 
Aand B, andC and D. The others step back 
apon the platform in front of the G.of L. The 
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boys fall back and form a line around the plat- 
form. A, B, C and D hold their flags erect, as 
in the command “carry.” The four in front rest 
the base of their flagstaffs upon the floor and tip 
the staffs forward. Boys all kneel on left knee 
and tip the flags forward, resting the ends of the 
staffs on the floor. 

Keep this position through the song. If it is 
desired to have other children join the song, let 
them now march in and seat themselves upon 
the floor just in front of the boys all around the 
pyramid. There should be no more than two 
rows. These children dress in white and carry 
small flags, 18 inches long, in right hands, the 
staff resting against the shoulder. 

Pitch being given, let the following “Drum 
Song” be sung without accompaniment. If the 
G. of L. can sing the stanza, it is much the best. 
If not, the singer can stand at one side. 

The others all hum, with closed lips and stac- 
cato movement, the accompaniment to the song. 

As the last line of the stanza is sung, all place 
left hands on flagstaffs and at the word “love,” 
of chorus, raise the flag high in both hands. 

At the word “banner” move flag to right; at 
word “freedom,” move to left, etc., thus wav- 
ing the flags slowly and with uniform motion. 
In the last line of chorus, at the word “colors,” 
raise flags high in front, as at first, and hold 
them there through the last line, after which re- 
turn them to position. 


CurRTAIN. 


DRUM SONG. Arranged From Old Melody. 


‘Accompaniment hummed 


Author Unknown. 


with closed lips. 
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THE GARLAND GIRLS, 
For Six Girls. 


This drill is more like a posturing, or series of 
tableaux, than a bona fide “drill,” and if well 
done is exceptionally beautiful. 

The only difficulty is in the first understand- 
ing of the direction for the series of changes. 
With that once clearly in mind, the drill itself 
is simple and easy, and the novelty of it well 
repays any trouble it may require. 

The two main points to attain are, grace of 
movement and pose, and instantaneous change 
followed by absolute stillness. 

Six young girls take part. 

The costume may be modern, all of white or 
with the three couples in delicate, harmonizing 
colors. But the effect is prettier if the “Dresden 
Shepherdess” style of dress is used, or Japanese 
kimonos, or Grecian gowns. Let the colors of 
the dresses harmonize well and the skirts reach 
the floor. Each girl carries a garland made of 
a light rope five feet in length, lightly wound 
with greens and flowers. These garlands should 
be held with the hands about six inches from the 
ends. 

Let each change of posture be made instantly, 
at the clap of the director’s hands or the tap of 
a small bell. Let the pose be held eight measures. 

Music: A waltz of marked time. 

The girls enter with waltz step and in single 
fle, with garlands swung from side to side sim- 
ultaneously in time to the music. They take pos® 
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tions in the following order: 6-5-4-3-2-1. Nos. 
6 and 5, 4 and 3, 2 and 1 are partners. Nos. 6 
and 1 are called “outer,” Nos. 5 and 2 “inner” 
figures, while 4 and 3 are “centers.” 

The first series of poses is in groups of two, 
the second in groups of three, and the third in 
groups of six. 


GROUPS OF TWO. 


(“One step back” should be with one foot 
only.) 

Outer, or 6 and 1, take the following poses: 

1. Position: Front face, G. (garland) thrown 
over the shoulders, hands held a little above the 
shoulders. This is called “G. up and back.” 

2. One step backward, bend back. G. up and 
back. 

3. One step back of P. (partner) look down 
ath. P.,G. oversP/s head. 

4. Face P. G. between partners, inner hand 
high, outer hand low. 

5. Front face. Foot toward P. forward. Toes 
of partners together. G. up overhead. 

6. One step backward. G. up and back. 

4. Repeat. 3. 

8. Kneel on one knee (knee toward audience), 
back to center. G. up and forward. 

Inner, or 5 and 2, take the following poses: 

1. Position: Same as outer. 

2. Turn back to audience, face to P. G. up 
and back. 

3. Front face, kneel (both knees), look down. 
G. down in front. 

3 
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4. Rise, face P. G. between partners, inner 
hand high, outer hand low. 

5. Front face. Foot toward P. forward. Toes 
of partners together. G. up overhead. 

6. One step forward, bend forward, look in 
P.’s face. G. up and back. 

7. Kneel on one knee, face to P., look up. G. 
up and back. 

8. Rise. One step backward. G. up and for- 
ward. 

Centers take the following poses, both the 
same: 

1. Position: Same as inner and outer. 

2. Face P. G. between, inner hand high, outer 
hand low. 

3. Front face. Foot toward P. forward. Toes 
of partners together. G. over head. 

4. Kneel, facing partner, on one knee, G. 
up and back. 

5. Rise. Turn back to audience, turn face to 
P. G. up and back. 

6. Kneel, same as 5. G. over head. 

7. Rise. Front face, one step backward. G. 
up and forward. 

8. One step forward. Foot toward P. forward. 
Toes together. G. up and forward. 


GROUPS OF THREE. 


In these groups No. 4 steps back between 
Nos. 6 and 5 and No. 3 steps back between 
Nos. 2 and 3, thus forming two triangular 
groups. 

Outer, or No. 6 and 1: 
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1. Kneel, face to P. G. forward and up. 

2. Rise. One step backward. G. up and back. 

3. Face toward P. G. inner hand high, outer 
hand low. 

4. Kneel on one knee, face to No. 4, who is 
in the center. G. up and forward. 

Inner, or Nos. 5 and 2. 

Postures same as outer. 

Centers, or Nos. 4 and 3. Both take the same 
positions : 

1. One step backward, bend back. G. up and 
back. 

2. Two steps forward. G. up and forward. 

3. Kneel, on both knees, look down. G. down 
in front. 

4. Rise. G. over head. 


GROUPS OF SIX. 


Outer, Nos. 6 and 1: 

1. Position: Same as in groups of two and 
three. 

2. One step forward, bend over, look up in 
face of P. G. down and forward. 

3. Kneel, face to P. G. up and forward. 

4. Rise. Back *o audience, one step backward, 
face to P. G. up and back. 

5. Turn toward partner, one step forward, 
bend over her, look down. G. over partner’s 
head. 

6. Repeat 3. 

7. Rise, take waltz step, swing garlands in 
time, pass under garland of 4 and 3, and off the 


stage. 
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Inner, Nos. 5 and 2: 

1. Position: Same as outer. 

2. One step toward Nos. 4 and 3. G. over 
head. 

3. One step backward, bend back. G. up and 
back. 

4. Kneel on one knee (knee toward center), 
G. up and back. 

5. Rise. Kneel on both knees, look down. G, 
down and forward. 

6. Rise. Turn back to audience, face to P. 
G. up and back. 

7. Take waltz step. Swing garlands in time, 
pass under the G. of 4 and 3, and off the stage. 

Centers, Nos. 4 and 3. Both take same poses: 

1. Position. 

2. Kneel on both knees, bend forward, look 
down. G. down and forward. 

3. Rise. Turn back to audience, one step 
back, face to P. G. up and back. 

4. Face P. Garlands together, inner hand high, 
outer hand low. 

5. Stand back to back, look over shoulder 
toward P. G. up and forward. 

6. Front face, same as 4. 

7. Make arch of G. under which the others 
pass, going off the stage. They go in this order: 
2-5-1-6, after which No. 3 swings her garland, 
take the waltz step and follows the others, and 
No. 4 comes last, doing the same. 

It must be remembered that in the different 
groups the inner, outer and centers assume their 
poses at the same time, not separately. 

The “inner hand” is the hand in, or toward 
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the back of the stage. The “outer hand” is the 
hand next the audience. 

Let each group, and each member of the 
group, learn her part well; then, realizing that 
each pose, though different from the others, is a 
part of the group effect, and must be done 
exactly at the same time with the other poses, 
the desired effect of the whole is produced. 

Let it be emphasized again, that the change 
of posture must be as instantaneous as possible 
at the given signal, and that all should change 
simultaneously. Next, that the change once 
made, all should hold their positions with abso- 
lute stillness until the next signal and change. 

The result is worth the practice. 


THE HOTTENTOT HUNTERS. 


Ten or Twelve Boys Are Needed for This. 


Costume: Black jersey shirts, or even black 
cambric waists ; but they must fit closely to carry 
out the idea of no clothes and a black skin. 

2d. Black tights, or long black stockings. If 
the pants are short and close and the side but- 
tons at the knee removed, the stockings can be 
drawn over the pants, and must reach the thighs. 
Otherwise black trunk must be worn. 

3d. A skirt or kirtle of raffia grass, of raveled 
rope, or even of brown burlap cut into strips. 
This reaches a little more than half way to the 
knees. 

4th. A wig of black cambric, fitted to the head 
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and covered with mattress hair, well sewed on. 
An elastic fastened to it just behind the ears, is 
passed under the chin, and prevents any chance 
of its coming off. 

5th. Large rings of pasteboard covered with 
silver paper, or rings of wire strung with beads, 
must be securely tied to hang from the ears. 

6th. Spears four feet long can be made of 
wood, stained black. 

7th. The hands and face must be blackened, 
for which purpose the regular paste or prepared 
burnt cork used by minstrels is far better than 
plain burnt cork, as it washes off easily. 

Music should be rather slow, some weird, 
minor piece. The director must decide how many 
measures to allow for each movement. 


DRILL. 


1. Boys enter, march in circle twice around 
the stage, lifting knees very high with jerky 
motion. 

2. Circle parts at front, spreads back to 4 
straight line at rear. 

3. Each one whirls around twice in his place, 
holding his spear by the middle above his head. 

4. Front face. Spear as in 3. Suddenly shout 
“a-ya-ya-ya-ya” in high pitch. Run with short 
steps to front of stage, stand and make a mo- 
tion as if about to throw spears. Stand very 
still, leaning far forward, with spears held.as if 
about to throw. 

5. Straighten up, spear carried like a gun at 
shoulder arms. Right-about-face. To rear with 
high steps as at l. 


THE FAVORITE BOOK OF DRILLS. 39 


6. At rear part in center, turn right and left, 
down sides to front, hopping high first on one 
foot and then on the other. When the front is 
reached the piano gives a sudden bang in the 
bass notes, and music ceases. The two lines 
jump high at the bang and come down from the 
jump facing the center. Spears held as if to 
throw. They stand still craning their necks and 
looking to see if some strang thing is in center 
of stage. 

7. Piano gives another bang. All jump as if 
frightened. Music played softly. Lines go 
slowly toward center, boys in stooping posture. 
Half way there the piano gives another bang. 
Boys straighten up with a jump, hustle back to 
sides, stand looking as before, spears held by 
middle, down at arm’s length. 

8. Spears whirled over head. With left palm 
pat the lips rapidly while calling “‘o-0-0-0-0-0-o,” 
thus making the trill boys often use. 

9. Rush to center with short steps, hop up and 
down and make the trill again. 

10. Lines (now facing the center) strike each 
others spears for several counts. 

11. Join hands, each holding spear in right 
hand at the same time, forming a circle. This 
circle moves around several times, boys jumping 
and prancing. 

12. Piano bangs. Circle stops as if frightened, 
looks about. Another bang. Boys jump high and 
turn as they jump, facing outward. Music 
played softly. Boys stoop over, putting left hand 
on knee, holding spear in right hand. Hop all 
around circle in this position. 
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13. Circle stops. Boys straighten up. Circle 
parts at rear. Boys at rear move forward til) 
the line is straight across the stage, facing the 
audience. 

14. Line moves slowly to the rear. 

15. Repeat 3. 

16. Repeat 4. 

17. Boys stand straight. Right foot one step 
back, stand spear on floor, holding it just below 
spear-head at arm’s length. Beat pompously on 
chest with left fist. 

18. Line faces to right. March slowly, step- 
ping as at 1, moving in a circle as large as the 
stage permits. Gradually move faster till the 
boys are running in a spiral which grows smaller 
till they are all in a bunch in the corner. There 
brandish spears above the head and make the 
trill as at 8. 

CurTAIN. 


THE IMPS’ DRILL. 
For Twelve Boys. 


Music: Polka. Use polka or march step as 
indicated. 

Costume: Long stockings to thighs, tennis 
slippers. Short, puffed trunks of cambric, jacket 
of cambric, cut in points at the bottom and belted 
at waist. Close-fitting cap of cambric, covering 
ears and hair, running to a forward-turning 
point on top, with large pointed ears of same 
material sewed on the side and pointing for- 
ward. This top point should be stuffed with 
cotton to keep it erect. For wands use sticks one 
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foot long, as thick as a man’s thumb, covered 
with cambric securely sewed on. On the tip of 
the cap and the end of the wand sew two or 
three little bells, and on each point of the jacket, 
and on the toe of the slipper sew a bell. 

The boys may all be dressed alike, or each in 
a color to suit himself. One may be all in pink, 
one in blue, etc. A uniform color pleases most, 
and a striking one is to have the stockings black, 
with all the rest of the costume scarlet, pink or 
some preferred color. 


DRILL. 

Music: Polka. 

1. Polka step. Enter with lock step, polka 
time. Wands in right hands, first boy has hands 
on hips. The others rest their hands on the 
shoulders of the boy in front. Around stage 
once. 

2. March step. First couple marches four 
steps, then left-hand boy stands and marks time, 
while right-hand boy circles entirely around him, 
until he is again even with the left-hand boy, 
when both march forward eight steps, and the 
rotating march is repeated. Continue this en- 
tirely around the stage till they meet again at 
rear. Also, when the boy stands to mark time, 
he must hold his wand above his head, and the 
boy who marches around him strikes it with his 
wand in time to the music, as he marches. When 
they. march the eight steps together the wands 
are held quiet. Meanwhile the second couple 
moves to center of rear and marks time until the 
first couple has moved sixteen paces forward. 
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This would be until the second rotation. At this 
point the second couple starts and repeats the 
evolutions of the first couple. The third couple 
moves to center of rear and marks time until 
the second couple reach the second rotation, etc. 


3. Having completed the circuit of the stage, 
the couples should be at the rear center and take 
up the polka step again. Down the center to 
front, halt. 

4. Lines face to center; retreat to sides, skip- 
ping. 

5. Advance to center, stooping, with very 
short, quick steps. On meeting, stand erect and 
strike wands together in time to the music. 

6. Retreat to sides, skipping. 

7. Front face, single file, to front, cross to 
other side, to rear, across rear to center. This 
figure all in polka step. As the lines pass, each 
boy strikes his neighbor’s wand. 

8. On meeting, front face, halt. Arms inter- 
locked across the shoulders. 

9. To front, with poika step, starting with the 
left foot. At second measure raise right leg hori- 
zontally to height of waist. At third measure 
take the polka step again, starting with the right 
foot. Next measure raise the left leg horizont- 
ally to height of waist, and continue this move- 
ment till front of stage is reached. 

10. Line separates in middle and the two 
halves, still with arms interlocked, retreat to 
sides, swinging back in even line, with the boy 
at either end as pivot. For this and following 
figure, use march step. 


THE FAVORITE BOOK OF DRILLS. 4% 


11. Swing to front, make solid line, retreat 
to rear. 

12. Repeat 9 and 10, 

13. Unlock arms from shoulders. Repeat 5 
and 6. 

14. Face to rear, march to rear, meet at back. 

15. Repeat 8 and 9, 

16. Unlock arms, right face, repeat 1—off 
stage. 


LANTERN DRILL. 
For Twelve Girls. 


Music: A waltz of marked time, played 
slowly. Let each movement fill one measure and 
be made four times. Then a rest of four meas- 
ures while lantern is held over right shoulder. 

Costume: Kimonos of bright flowered cloth, 
with wide sash of same tied high under the arms, 
in a wide bow behind. Hair done high, trimmed 
with tiny fans above, and large flowers low 
behind the ears. 

Use round lanterns; fasten them with wire to 
a screw-eye in the end of a stick two feet long. 
These sticks should be the size of broomsticks 
and covered with cloth or painted. 

Have no lights in the hall except those of the 
jJanterns. [For these use short candles, and if the 
movements are slow and steady, as they should 
be, there is no danger, and the effect is extremely 
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MARCH. 


1. Girls enter at left, at rear of stage, and march 
across to right. March diagonally to left front, 
across front to right, diagonally to left rear, 
across rear to right. Fig. 1. 

2. Front face. Forward to front. 

3. At right the line turns Fig, 1: 
to rear in straight line. 

At rear follows a curved 
line across rear, down left 
side to front, across front 
in curved line, and back to 
rear at right side. Fig. 2. 

4. Nearly across back of stage, then in a circle 
as large as the stage permits, the ieader guiding 
it smaller till the center is reached. Fig. 3. 


Fig, 2 
Fig: 3,4 


5. Reverse, unwind, across rear to right, down 
side to front, across front to left. Fig. 4. 





6. Halt. Front face. Line parts in center, each 
half swings back to side. Fig. 5. 
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7. Lines march to center. Hold lanterns high, 
meeting in center, forming an archway, beneath 
which the rear couple, lowering their lanterns, 
passes, raising the lanterns again to form the 
arch in front. Each couple does this till front of 
stage is reached. The last couple through then 
separates, marching across the front, up sides 
to rear, across rear to meet. Ti206 
Next couple repeats, until all ce 
are again in line at rear of 
stage. Those who reach the 
line first mark time until the 
line is complete. 

8. Center couple start down center, but sepa- 
rate, leading the sides into two small circles, 
which wind up till all are in a cluster with the 
lanterns held high in the middle. Fig. 6. 

Fig; 7 9. Clusters separate, circles 
unwind, reversing until they 
are in a line across the rear. 

peer Pete t merle Repeat Ll. 2 and 3. 

11. Across front, halt. Front face. Repeat 6. 

12. Each side marches toward center at rear 
and forms a circle, not winding, but marching 
twice around, keeping the circle. 

13. Break circle, back to sides. 

14. Lines swing to front; every alternate girl 
steps back four paces and both lines step toward 
center, thus forming two rows of six each, ready 
for the drill. Fig. 7. 


DRILL. 


fe A ek ae 


Music: A waltz of marked time, played slowly. 
Let each movement fill one measure and be made 
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four times. Then a rest of four measures while 
lantern is held over right shoulder. 


1. Lantern circled above head, horizontally. 

2. Lantern circled before the face, perpendic- 
ularly. 

3. Lantern held high, waved from right to 
left. 

4, Lantern held low, waved from right to left. 

5. Lantern moved straight up and down before 
the face. 

6. Lantern held high, lowered to the floor in 
front, swinging it outward. 

7. Lantern held far out in front, swung around 
horizontally. 

8. Lantern in right hand, held far out to right. 

9. Lantern in left hand, held far out to left. 

10. Repeat 1. 

11. Lantern held high, waved from front to 
rear, at right. 

12. Same, at left. 

13. repeat ’2. 

14. Lantern held high, waved in half circle 
from right to left. 

15. Same, with lantern held low. 

16. Form tableau as follows: One girl from 
each end of both rows steps back to rear row, 
thus forming a third row, each row containing 
four girls. Rear row holds lanterns just over 
heads. Middle row holds lanterns just below 
faces, and the front row does the same while 
kneeling. 

Music played more slowly and softly. 


CURTAIN. 
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THE MANNERS CLASS. 
For Nine Boys. 


In the following, eight boys of at least ten 
years of age are required, and the ninth, or 
leader, should be old enough to memorize his 
part well, as he does most of the talking. 

Costume: To represent darkies; with gay 
neckties and vests, high collars, blackened faces, 
etc. All carry canes and wear flowers in their 
buttonholes, and have gay-colored bandanna 
handkerchiefs in their pockets. 

The leader, “Uncle Rastus,” should represent 
an old darkey, with white, wooly wig and small 
side whiskers, and should dress to look thin and 
lanky, or round and fat, according to his build. 

Music: Something with marked time, prefer- 
ably ragtime. 

Whenever Uncle Rastus speaks the music 
should continue without changing or breaking 
time, but softly enough for his voice to be easily 
heard. When he stops speaking, let it be played 
louder. 


DRILL, 


1. Boys enter, U. R. leading. March once 
around the stage and halt in a line across the 
back of the stage. 

U. R. stands at left side of the stage, facing 
the right. Here he can talk either to his “class” 
or the audience without turning. 

The march must be made as ludicrous as pos- 
sible, swinging the elbows, lifting the knees high, 
etc. Canes held in right hands. When halted. 
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stand very straight, heels together, toes much 
turned out, etc., in burlesque exaggeration of 
soldierly attitude. Eyes rigidly fixed on some 
point in front of them. 

U.C. (speaks.) Now I’se gwine ter show 
yo gen’lemens how to be gentlemens, mo spe- 
chialiy w’en yo done meet de ladies. All de ladies 
lubs de military, so you-all mus’ walk mighty 
straight. (Gives command.) 

2. Eyes—one side! (all roll their eyes toward 
U. C. without moving otherwise.) Dat de way 
yo mus’ look at de ladies w’en yo meets ’em. 
Kinder ’spectful like. 

3. Eyes front! (All eyes to front.) 

4. Manners! (The left hand, cane and all, is 
laid upon the heart. The right hand lifts the 
hat and holds it in the air.) Naw sir! Dat aint 
p’esumptious ’nough. 

5. Tention! (All resume their former atti- 
tude.) Now try agin. Put yo lef’ hands mo’ 
graceful, an’ wave yo han’s what hol’ de hats 
mo’ flourishing. Now! 

6. Manners! (Repeat former motion, but 
wave the hats out as they are lifted, hold the 
canes with little finger stuck out, smile, etc.) 
Now lessee how yo walks w’en yo goes down 
town. 

7. Ma’ach! Lef! Lef! etc. (All march to front 
as when entering, U. C. stepping in front of 
them and marching elaborately. At front he 
calls) 

8. Halt! ’Bout-face! To de rear! (Command 
obeyed, U. C. marching behind. At rear.) 

9. Halt! ’Bout-face! (Obeyed.) 
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10. High an’ mighty! (All tip hats on back 
of heads, put thumbs in armholes of vests, chins 
up, feet apart.) Dat’s de way. Yo sho is gwine 
mek de ladies look yo way. 

11. Look sco’nful. (All take first position, 
but look at next neighbor on right as scornfully 
as possible.) 

12. Look lovin’. (Lean toward next neighbor 
on left, smile, roll eyes.) 

13. Look beseechin’! (They hold both hands, 
including canes, to right neighbor, lift eyebrows, 
look at them intently.) 

14. Look admirin’! (Clasp hands in ecstacy, 
roll eyes at left neighbor.) 

15. Finish de business! (Each throws a kiss 
at the audience, at the same time bowing low, 
with hand on heart.) 

16. Look han’some! (Each strikes an attitude 
according to fancy.) Now we’ll stroll down 
Broadway. Right-face— 

17. Ma’ach! He heads the procession, which 
follows him. They march very slowly in half- 
time, attitudinizing; but whatever they do, let 
it be in unison. Sometimes they bow and smile 
elaborately, sometimes “look scornful,” flourish 
canes, swing elbows, etc. When in line at rear 
of stage, U. C. takes his place at left as before, 
and says) 

18. Front-face! (Order obeyed.) 

19. Eyes lef’! (All roll eyes to left.) 

20. Eyes right! (Roll eyes to right.) 

21. Salute yo’ pa’tners! (Each couple faces 
together, and with lifted hat, and hand on heart, | 
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bow very low and curtsey. As they rise they 
obey the command—) 

22. Front-face! 

23. Bandannas! (Each draws bandanna hand- 
kerchief from hip-pocket with right hand and 
flutters it at the audience while smiling.) 

24. Hide yo smiles! (Each holds bandanna 
over mouth.) 

25. Drap it! (Each drops bandanna and rolls 
eyes to left, puts free hand on hip, leans on cane 
with right knee bent.) 

26. Attention! (See attitude of No. 1 when 
halted.) 

27. Forward-ma’ach! (March to the front of 
the stage pompously. ) 

28. Halt!—Manners! (Repeat 4.) 

The drill can be concluded by a “right-about!” 
and marching around and off the stage; or by 
the following song: 

Tune: “The Dutch Warbler” (“Oh, Where, Oh, 
Where Has My Little Dog Gone?”) 


Oh, see, oh see us, the colored swells, 

In latest fashions attired; 
We woo the charming yellow belles; 

We're really much admired. 
We saunter and swagger and strut down the street ; 
Our glances are killing, our looks are a treat. 
We know they admire us—their smiles are so 

sweet ! 
Smiles of our choc’late-cream belles! 

We roll our eyes this way and that, 


To catch each languishing eye; 
And we know their hearts go pit-a-pat 
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When we go swaggering by. 
Oh, our graces are many and fine, you perceive, 
Our manners alluring, you’d better believe; 
And if we’d neglect ’em, the ladies would grieve; 
Poor little choc’late-cream belles! 


CuRTAIN 


Or march off the stage. 

In this song let the motions illustrate the 
words as much as possible, with elaborate bows, 
lifting of hats, rolling of eyes and flourishing of 
canes and bandannas, but always in unison and 
in time to the music. 


PARASOL DRILL. 
Twelve Little Girls Take Part in This. 


Costume: White, with knots of bright ribbons 
and long ends on left shoulders, and same on 
tips of parasols. Japanese parasols are best. Let 
one couple have scarlet ribbons, one green, one 
pink, one biue, etc. 

Have dresses the same length. Picture hats 
add greatly to the good effect, also to the diffi- 
culty of handling the parasols. 

Let the marching be exact, corners sharply 
turned, etc. 

To whirl the parasols, let the left hand hold 
the handle loosely, about six inches from the 
end, then the right hand can do the whirling. 

The whirling must be always one way and the 
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children should stand far enough apart so that 
their parasols will not interfere. 

Music: A march. 

Children enter in couples, carrying P. (para- 
sols) closed and held over the right shoulder. 
March at back of stage to center. 

1. Down center to front. Couples separate to 
right and left, march to sides, up sides to rear, 
across back to center. Fig. 1. 


2. P. held in both hands Fig:2 
at ends of handle, hands 
down in front. March from 
rear center diagonally to 
outer front corners of stage, 
from there to center, then torear. Fig. 2. 


3. P. held with both hands 
directly over head. At 
rear center march to sides, 
down sides to front. Fig. 3. 

4. Lines face the center. 
Open P. and hold them in front like shields, the 
handles passing under the arms. March ts 
center. 


5. The two lines Fig. 2. 
swing back to rear with ¢ 
center couple as pivots. 

Fig. 4. 
6. P. over head. Line 


all together to front. 


7. P. over right shoulder. Line separates at 
center to right and left, march diagonally to 
rear, down sides to front, front to center, line 
front-face, halt. Fig. 5, 


<— 


Fig: 2 
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8. P. upside down on floor, whirl four meas- 
ures. 
9. P. held as at 4. Whirl four measures. 


I 
We We 


moe) Ny a Fig. 5 
<a a | 
Fig. 4 


— — 

10. Continue whirling P. as in 9. Line swings 
backward from center to rear, forming pyramid. 
Fig. 6. 

11. Lines to front in straight line. Separate 
at center, swing back to sides. P. over head and 
still. 

12. Lines advance to center till nearly together, 
pause, curtsey. 


Fig. 6 oa 
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~ 
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13. Right about face. P. in front and still. 
‘Lines swing to front, making straight line. P. 
over head. Fig. 7. 

The lines now stand in this order: 1-2-3-4-5- 
6-7-8-9-10-11-12. Let the odd numbers step 
backward two steps. Let 2, 4 and 6 turn to their 
right, and 8, 10 and 12 to their left, and march 
to sides, up sides far enough to pass back of the 
odd numbers, behind which they stand facing 
the audience. Let 10 and 11 step behind 4 and 
6, and 12 step behind 10 and 11. Let the front 
row sit upon the floor, the second row kneel, 
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the third row, composed of 10 and 11, stand, 
and 12 step up on a chair placed there while 
they are forming. The children must not be so 
close as to interfere with one another’s parasols. 

At a signal all whirl P. over head for eight 
measures. Next, P. in front like shields, whirl 
for eight measures. All now slowly sit down on 
the floor, P. over head and held still. Front 
row hold P. in front and still. 


CuRTAIN. 


ROOSTER PARADE. 
Eight or Twelve Boys Are Required for This. 


Music: Any two-step, fox-trot, or march of 
marked time, played rather slowly. For costumes, 
etc., see end of play. 

1. Roosters enter in single file, looking straight 
ahead, lifting the knees high and moving the 
necks backward and forward as much like a 
chicken as possible. March all around the stage. 

2. At rear center the leader turns suddenly 
about and rushes to the rear end of the line, 
spreading his wings (keeping elbows bent) and 
saying “tut, tut, tut, tut, tut.” When he reaches 
the last one in the line he resumes his former 
quiet, slow stepping, and marches around the 
stage in the opposite direction from which he 
started. 

3. As each rooster reaches the rear he does 
likewise. In taking up the high-stepping march 
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again he must be careful to step just as the leader 
does, the same foot high, etc. 

4. After passing round the stage again, march 
across the back, front face, all to front in single 
line. 

5. At front, halt. Stand still for eight meas- 
ures, turning right eye to audience first measure, 
left eye to audience second measure, etc. 

6. Stand on tip-toes, flap wings (keeping el- 
bows bent) and crow lustily three times. 

7. Repeat 5. 

8. The two in center turn backs to audience, 
march, stepping high to rear corner of stage. 
The others face to center, march to center, and 
then to rear corners. 

9. Down sides to front, obliquely across stage, 
crossing each others lines, to rear corners, down 
sides to front. 

10. Face center, repeat 5-6-7. 

11. Run to center on tip-toes, stop with lines 
three feet apart. 

12. Half stoop, stare at opposite line for four 
measures, then begin a rooster fight, each pair 
hopping up and down, backing off a little, or 
forcing the other back, flapping wings, pecking 
with bills and standing still and staring at antag- 
onist. Let director judge as to time for this. 

13. Repeat 6, lines still facing each other. 

14. Front ends of line step to rear, the whole 
line thus swinging back till it is straight across 
the rear,. 

15. Repeat 5 for four measures. 

16. Center pair march down center, others fol- 
low. At front each pecks the other and says, 
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“tut, tut, tut, tut.” They separate to right and 
left, stepping high. Before they turn up sides 
the four on either side of front center face each 
other in pairs, stare a moment, hop up and down 
as if challenging to fight, resume march, up 
sides to rear corners. 

17. Obliquely to front center, turn to rear 
in pairs. At rear turn to exit. Just before they 
pass off each pair repeats 6, then exit. 

A 8 





COSTUMES. 





CoN “os 


This costume is made of brown cambric. Fig. 
1 is one-half of the body. Join the two pieces 
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like the pattern (Fig. 1) between A and B. This 
is the front or breast of the bird. Join the lines 
B and C, and C and D, first on one half and then 
on the other. These are the legs of the rooster. 
Gather them between C and C around the ankle. 
Gather between E and A on both sides; this 
makes the neck. Cut armhole at F. The wings 
are made of an oblong piece of the cambric 
(Fig. 2) 18 inches wide and a little longer than 
the arm, including, the hand. The arms of the 
boy come through the armhole at F, as indicated 
in the diagram. The cambric for the wing (Fig. 
2) is gathered at A B and set into the armhole 
F. Gather the bottom C—D as tightly as possi- 
ble, and let this gathering be held in the hand. 
At the elbow E—-E a clasp-pin holds the edges 
together around the arm. 


For the head cut two pieces of pasteboard 
like Fig. 3, large enough to cover the sides of 
the wearer’s head (see Fig. 3). Cover these 
with the cambric and join them with a strip of 
the cambric four inches wide extending from 
F to M. A double quilling of red cambric, five 
inches wide, sewed on top from F to G, makes 
the comb. A cone of pasteboard eight inches 
long when finished, and covered with yellow 
cambric, makes the bill. This is sewed securely 
at F and I on both sides. An eye of yellow cam- 
bric with a black center is pasted on either side 
at M. 


Strings to tie this head on under the chin are 
sewed on at K and a ruffle of brown seven inches 
wide is sewed on to the neck. This head is worn 
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like a bonnet and the wearer can see from 
beneath the bill. 

When the body is worn the part back of the 
line E and D is all gathered into a knot at the 
waist and serves for the rooster’s tail. The front, 
or breast (A—B), is filled out with crumpled 
paper. The arms are held as in Fig, 4. 


SCARE: DRILE. 
For Eight Girls and a Leader. 


Costumes: White dresses, or of some delicate 
color, but all alike. If of white, have scarfs of 
colored tarletan or cheesecloth. If of color, the 
scarfs may be white. The scarfs should be two 
yards long and about 18 inches wide, and span- 
gled. These should be held in both hands and 
about a foot from the ends. 

Music: Waltz, not too fast. 


x x 
a Fig: 1 x Sap aap toe: core: - 
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1. Enter at rear center in couples, holding 
scarfs high toward the center. All run with quick, 
sliding steps, first couple to front of stage, sec- 
ond couple three feet behind; then third couple 
three feet behind second couple, etc. Leader runs 
through the two lines to front, holding scarf 
over her head. 
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2. Lines run to either side of leader, like Fig. 
1, holding scarfs over head as she does. Then, 
swinging arms over head from right to left 
in a half circle, they keep time to the music for 
eight measures, swinging once for each measure 
(not beat). 

3. Scarfs down. Lines run forward as in Fig. 
2, waving scarfs from right to left in front of 
them. Step slowly back till all are in straight 
line across the stage. Let one swing of the scarf 
to left be accompanied by one step back of left 


eet, next swing of scarf fe) 
o right, by right foot, etc. «7\x 
When in line, continue the ae Ny 


waving in unison for eight » BAe i 
measures. Se Rei oe 

4, Lines run forward and kneel as in Fig. 3. 
Hands raised to height of shoulder and touching 
neighbor’s hands. 

5. Rise. Scarfs down. Lines move together 
as in Fig. 4. 

6. Leader runs to front between lines to L. 
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See Fi me 5. The couple on either side and just 
back of her run in a half circle till they are just 
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in front of her. She throws her own scarf over 
her shoulders and takes the inner end of the 
scarf of each, they retaining the outer end. The 
second couple does the same, and stand to right 
and left of first couple. Third and fourth couples 
the same. The leader now has the ends of four 
scarfs in each hand. 

7. The four couples on either side now run 
as far as the length of 
the scarfs will permit, 
and radiating from the 27 IS 
center. The leader holds 
her hands together, thus 
forming acenter for the 4 
wheel. Fig. 6. 

8. All raise the scarfs over head and wave 
them from right to left for eight measures, as 
ine 

9. Each one of a pair then faces toward her 
next neighbor, so that 1 and 2 face together, 
3 and 4 the same, etc. 

10. Leader holds scarfs high over lead, to- 
gether. Nos. 1-3-5-7 now dance or step slowly 
to the right and 8-6-4-2 to the left, one set hold- 
ing scarfs over the heads of the other set, and 
passing outside. In this way complete the circle 
till they meet behind the leader. 

11. Reverse the movement till they meet in 
front. 

12. Leader holds scarfs on level with her 
shoulders. Resume Fig. 6. The even numbers 
now stand holding scarfs high, odd numbers 
kneel (on one knee) holding scarfs low. Hold 
this position for eight measures. 
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13. Odd numbers rise, move back to center, 
scarfs high. Hold eight measures. 

14. Odd numbers move to front, scarfs high; 
even numbers move to center. Hold eight meas- 
ures. 

15. All move to end of scarfs. Repeat 10 
and 11. 

16, All hold inner hand high, touching neigh- 
bor’s hand, and outer hand low, thus making 
an archway. Leader steps back. Both lines move 
to rear, still keeping the archway. Rear couples 
pass under the arch, and on reaching front hold 
their scarfs as before. Next couple does the 
same, etc., until front of stage is reached. 

17. The two lines now face each other. Leader 
stands at rear end of the two lines. All raise 
scarfs high in front of them and wave them 
from right to left for eight measures. 

18. Lines separate at front, fall back, still 
waving scarfs, till all are in line with leader. 

19. Scarfs down, swing them from right to 
left. Line moves back to rear. 

20. Scarfs high, waved from right to left, 
while line moves forward to front. Continue 
waving for eight measures. In all these move- 
ments let the children take the waltz step, or the 
slow step described in 3, or else move in very 
short, sliding steps, as if the line slid forward. 

21. Continuing the line across the front of the 
stage, move the scarfs as follows, holding each 
position eight measures. 

1. Scarfs straight out in front with both hands. 

2. Straight over head. 

3. To right, right hand high. 
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4. To left, left hand high. 

5. Hands on level with shoulders and touching 
neighbors’ hands. 

6. Odd numbers step back with right foot and 
hold right hand high and left hand low. Even 
numbers step back with left foot and hold left 
hand high and right hand low. This brings the 
children in pairs with hands high together. 
Leader holds scarf over head. 

7. Repeat 5. 

8. Even numbers raise scarfs high. Stand. 
Qdd numbers hold scarfs low, kneel. Leader 
holds scarf over head. 


CURTAIN. 


SHEPHERDESS DRILL. 
For Twelve Girls. 


Costume: Old English or shepherdess style; 
skirts short and plain colored; waist square in 
neck; sleeves elbow length, close, ending in a 
frill of lace; overdress opening in front and 
much puffed at sides and behind; or, waist in 
overskirt in Watteau style, of flowered material. 
Hair done high. All carry shepherds’ crooks, 
with a many-looped, fluttering ribbon (narrow) 
to match the dress of the owner. 

These crooks can be had or made at bamboo 
stores. They should be four feet long, with a 
crook of six or eight inches in length. 

Music: Any good march or tvo-step. 
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DRILL. 


1, Enter—march—with crooks held at “posi- 
tion,” viz., like guns at “shoulder arms,” six girls 
enter on each side, at the rear, and march toward 
each other. 

2. Front-face, march—When lines meet at 
centcr, all front-face, forward march to the front. 

3. Halt, present—At front, halt. Crooks held, 
with both hands on the staff, before the face. 

4. Crooks high, raise—Raise C. high in the 
air with both hands. C. held horizontally. 

5. Crooks high, cross—Couples cross C., still 
holding them high. 

6. Crooks, low, cross—Lower C., still crossed. 
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7. Right-face, by twos, march—All are now 
in line across front of stage, facing to left. Let 
even numbers step to left of odd numbers. March 
by twos to left of stage, then to rear, across 
rear, halt. 

8. Even numbers return, front-face. Even 
numbers return to place. Front-face. 

9. Repeat 4, 5 and 6. 

10. Crooks separate, salute. Separate C. ‘Tip 
the tops of C. forward, hold eight beats. 

11. Center-face, march—Two sides face to 
center. Down center in couples to front, halt. 
See Fig. 2. 
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12. Form arch, march—Sides face each other, 
retreat one step, join C. in an arch. Rear couple 
stand close together, hold C. high; next couple 
hold C. a little lower; third couple hold C. still 
lower and step back one pace; fourth couple step 
back two paces, kneel on one knee, C. still 
crossed ; fifth couple step back three paces, kneel 
on one knee (first uncrossing C.), hold C. by 
center, upper end tipped forward; sixth couple 
(which is the one nearest the audience) step to 
center, front-face, stand under the arch of crooks, 
Hold position 16 beats. 

13. To position, march—C. at shoulder; sixth 
couple right-about-face, other couples rise, al 
step to place and face to rear. 
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14. To rear, march—March to rear, separate, 
to sides, down sides to front, halt. 

15. Center-face, retreat—Face to center, re- 
treat four paces. Take C. at center with both 
hands, point forward, raise over head at arm’s 
iength, hold eight beats. 

16. Crooks, whirl—Right foot one step for- 
ward with knee bent, whirl C. to left and right 
eight beats. 

17. Recover place—Return to place, present C. 

18. Form figure, march—The two lines now 
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face each other eight paces apart. On either side 
numbers 1 and 6 mark time, 2 and 3 step one 
pace forward and 3 and 4 step two paces for- 
ward. Halt. Hold eight beats. See Fig. 3. 


19. Nos.4, 5 and + + -., 
marchtowardeach 7 eter ehh ‘i 
other—the others if i+ +1 J; 
marking time—to \ (7+ | Sie oe 
form Fig. 4. Hold cin tae EWS iel + eo 
eight beats. + < 


20. Form circles, march—Sides separate, the 
girls at the rear leading, and form circles. See 
Hig... 5. 

21. Revolve circles, march—Circles clasp 
hands in the center and revolve twice. 

22. Join crooks, march—Circles face inward, 
join C. at top, march around once. Reverse, 
march around once. 

23. Break circles, march—Still holding C. 
joined at top, each circle breaks and forms a 
straight line at rear. To do this the end girls 
raise C, high, hold- 
ing by the lower 
end, the next in or- 
der holds C. a little 
lower, and the cen- 
ter girls hold C. by 
the middle. Fig. 6. 

24. Present crooks—Unhook C., holding them 
at “present.” Hold eight beats. 

25. Repeat 12 and 13. 


CURTAIN. 


Fig: 6 


Or, repeat 14, march to rear and off stage. 
5 
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TEN LITTLE INJUNS. 
For Ten Boys. 


Costume: Brown overalls, with a pleat laid 
from the knee to the ankle to make them fit the 
leg, but not too closely. On the outer seam of 
the leg is sewed a fringe made of burlap cut into 
fringe. 

The jacket is made from two gunny-sacks, 
one forming the body, and a pair of sleeves cut 
from the other. No exact fit is needed. A hole 
cut to fit around the neck; an opening cut down 
in front sufficient to slip it over the head, with the 
bottom cut into slashes half an inch wide and 
three or four deep, with a similar piece of 
“fringe” around the neck, complete the jacket. 

For the head-dress, a band of red or blue 
cloth, half an inch wide, fitted to the head from 
the forehead to the back of the neck. On this 
band sew quill feathers to stand up, thus form- 
ing the typical Indian head-dress. Wooden 
hatchets in the belt, and red, brown and yellow 
chalk or paint, on the faces, complete the cos- 
tume. Moccasins are easily made of brown cloth. 

The leader carries a wand, which is a stick 
four feet long and three-fourths of an inch 
through, and wound with red cloth. Eighteen 
inches from the top fasten a fringe composed of 
strips of bright-colored cloth a foot long, each 
with a shell or coin at the end. Nine inches 
from the top have another such fringe, and at 
the top another, with small sleigh-bells at the 
ends of the fringe. Above these have quill feath- 
ers fastened upright, or, if possible. the stuffed 
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head of some small animal. Animal tails, such 
as are used on fur collars, would be a fine sub- 
stitute for the center band of fringe. 

Music: Some minor piece of weird melody, 
played rather slowly, and staccato. 


DRILL. 


1. Boys enter “Indian file’ and march once 
around the stage. 

2. As they reach the entrance and start again 
upon the circle of the stage, let them stamp first 
with one foot, then the other, lifting the feet 
high as they walk. 

3. When half way around begin the “hop- 
step.” This is done by hopping once after each 
step with the same foot which makes the step, 
then step and hop (in the same place) with the 
other foot. Work into a circle (not too large) 
in the center of the stage, the leader keeping 
time with his’ wand, but holding it upright. As 
the hop-step is begun the boys draw their hatch- 
ets from their belts and keep time like the leader. 

4. Having gone once around the circle, increase 
the speed until the boys are going quite rapidly, 
still with the hop-step, and keeping time as be- 
fore. As the speed increases the boys bend for- 
ward, and on every fourth step utter the sylla- 
ble “How!” in staccato unison. 

5. Circle separates and forms a semi-circle, 
leader at one end, the boys standing three feet 
apart. Let the music slow down to its original 
time and the boys continue the hop-step to this 
time for eight beats. 
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6. Discontinue the hop-step and, standing 
erect, mark time slowly, lifting feet high, for 
eight beats. 

7. Continue to mark time, but bend the body 
as far as possible from side to side, in time. 
Left hand on hip, right hand moved to right or 
left, as body is bent that way, and marking time 
for eight beats. 

8. Right foot step ahead, right knee bent, right 
hands extended forward and up, left hand held 
back, even with the left leg. This throws the 
whole body at an angle. Movement instantane- 
ous; hold eight beats. 

9. Holding right foot and hand as at 9, bring 
left foot forward and stand with body bent for- 
ward and both knees bent. With left hand pat 
the lips, while giving a high-pitched, prolonged 
O-o-o-o for eight beats. 

10. Face the leader; he leads the boys, with 
hop-step, around the stage, repeating 3 and 4. 

11. Repeat 5, 6 and 7. 

12. Body erect. Stamp first with right, then 
with left, foot in time to music, at same time 
striking the left palm with the flat of the hatchet 
(leader same with his wand) and uttering the 
staccato syllable how! how! how! The stamp and 
the stroke on the palm and the syllable coming 
on the first and third beats. Continued sixteen 
beats. 

13. Left hand on hip, flourish hatchet over 
head ; give the call as at 10, continue eight beats. 

14. Repeat 9. 

25. Hatchets down. Form straight line across 
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front of stage. Step slowly, and in time, to the 
rear. Repeat 13. 

16. Make a quick rush to the front of the 
stage. Repeat 9. 

17. Repeat 9. 

18. After this let them continue the march off 
the stage. 


CURTAIN. 


THE TRAINED CROWS. 
For Three, Six or More Boys of Ten to Twelve. 


Costume: Long, black stockings drawn over 
the knee pants. A square of black cambric, folded 
like a shawl, fastened about the neck, the two 
ends in front pinned down, the part over the 
arms fastened over the hands and wrists to 
make wings. Under the point of the “shawl” 
behind fasten a “tail.” This is made of. stiff 
paper two feet long by two feet wide, covered 
on both sides with black cambric. Fold this in 
pleats like a paper fan; let one end spread, fan 
fashion, and fasten the folded end to the waist 
behind. We now have a very creditable crow, 
except for the head. For this make a close-fit- 
ting hood of black cambric, with round, white 
eyes (with a black pupil) on each side. Let this 
cap extend well under the “shawl” at the neck. 
For the beak fasten a cone of pasteboard cov- 
ered with yellow cloth or paper in front of the 
face. This cone must have a piece cut out on 
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the under side so the mouth of the wearer will 
not be muffled. 

This beak can be tied on before the hood is 
put on. Let the hood come forward over the 
face like a sun bonnet, and downward, shading 
the eyes, and the wearer can see well from under 
it without showing the face much. 

No music. Boys enter, walking  stiff-kneed 
and slowly, keeping time. 

1. Go to front of stage. 

2. Bow low three times. 

3. Turn heads to right, and then to left, bend- 
ing toward the audience, and seeming to look at 
them out of their crow eyes. 

4. Straighten up very stiffly. First says “caw” 
as suddenly and crow-like as he can. Second 
follows suit; then the third, fourth, etc. Then 
all together in one loud “caw.” 

5. Repeat 2 and 3. 

6. Front face. Flap wings. All say “caw” 
three times. 

Music starts, “When Johnny Comes Marching 
Home.” Play this slowly. 

7. All join wings (hands) and begin mark- 
ing time, slowly swinging from side to side, and 
without bending knees. They continue this un- 
til the music reaches the place just after the 
words “We'll all feel gay when Ae tS 
point they will all say “caw, caw, caw,” in time 
to the music. Repeat this with the repetition of 
the music. 

8. Crows unclasp hands. First measure take 
one step forward with right foot, look at audi- 
ence with right side of the head. Second meas- 
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ure step back. Third measure step forward with 
left foot and look with left side of head. Repeat. 
At places where notes say “hurrah, hurrah,” all 
say “caw, caw,” and, bending knees but keeping 
erect, raise their wings and stoop down twice, 
in time to the “caw, caw.” At places where the 
words would be “boys will shout,” and “all turn 
out,” that is, at the end of these two bars of 
the music, the crows hop up all together and 
flap their wings. All through the next line let 
them do the same, keeping time and saying 
“caw” for every hop and flap of the wings. 

9. For third verse let them begin by marching 
slowly and stiff-kneed, in a circle, ending for 
the last line and its repetition (we'll all feel gay, 
etc.,) by forming a straight line across the front 
of the stage, joining hands and hopping as in 
previous verse, and cawing. During the march, 
let each do any odd thing, bowing to right and 
left, wagging the head from side to side, flap- 
ping wings, etc. One can walk lame. After the 
last line (as above) music plays very softly, and 
the crows repeat 3 and 4, then march solemnly 
off the stage. 
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GOOD-NIGHT DRILL. 


For the Little Ones. Six or Eight Little Girls. 

Costumes: Nightgowns, nightcaps and bed 
slippers. 

Music: “Just before the Battle, Mother,” played 
softly. 

Children enter at rear, each carrying a tiny 
candle-stick and lighted candle in the right hand. 
They march slowly around the stage, form a line 
at rear and face front. They remain there for 
four measures, swaying from right to left foot. 
Then they sing the first verse, after which they 
march, halt and sway as at first. 

Continue swaying through the second verse. 
At its close all yawn. March more slowly around 
stage, pause at rear, all yawn. Then, one at a 
time, each child blows out her candle, throws 
a kiss to the audience and goes out. 


GOOD-NIGHT SONG. 
Tune: “Just before the Battle, Mother.” 


All day long we have been playing 

Tilt we’re tired as we can be. 

We’ve kept house and dressed our dollies, 
Jumped the rope and played “have tea.” 
Now the sun has stopped his shining, 
Covered up his golden light. 

Mother says ’tis time for children— 

Like the sun—to say “good night.” 


So we’re going on a journey 
To that land of dreams, so fair. 
Mother is the dearest captain, 
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And our boat her rocking-chair. 

All night long we will be sailing, 

With the moon for lantern bright, 
Playing with the sweet dream-children ; 
So we're glad to say “good-night.” 


CURTAIN. 


THE TEDDY BEARS. 
For Ten Boys. 


For costumes and directions see end of drill. 

Boy enters slowly, hands in pockets, and whist- 
ling. As he reaches center of stage Big Bear 
enters from the opposite side, with Middie and 
Little Bears following. When they have almost 
reached him, Boy sees them, jumps back and 
runs a few steps. The bears stop and salute by 
raising right paws in front of their faces. Boy 
stops, faces them and sings. 


Tune: “Billy Boy.” 


Boy—Oh, why have you come, Teddy Bear, 
Teddy Bear? 

Oh, why have you come, Teddy 

Bear, sir? 

Big Bear—I have come to visit you, 

And I’ve brought some others, too. 
They are young things, for fun and 

frolic ready. 

(Bears grunt, “oof, oof, oof.”’) 
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Boy—Oh, where have you been, Teddy Bear, 
Teddy Bear? 
Oh, where have you been, charming 
Teddy? 
B. B.—Sleeping snugly in-our den, 
But we wake niost gladly when 
There is somebody whom we want to 
scare, Sir. 
(Bears grunt, “oof, oof, oof.” ) 


Boy—Then please tell me all your names, Teddy 
Bear, Teddy Bear; 
Please tell me all your names, Teddy 
Bear, sir. 
B. B—This is little Teddy Bear, 
This a middle-sized affair ; 
I’m the Big Bear, and captain of the 
gang, sir. 


(Bears grunt, other grunts heard behind 
scenes. Boy starts and looks around as if fright- 
ened. ) 


Boy—What is that mysterious sound, Captain 
Bear, ‘dear Big Bear? 
What is that mysterious sound, Captain 
dear, sir? 
B. B.—It’s the gang a-coming in; 
I’m the Captain; they have been 
Waiting patiently till I said, “Come, here,” 
sir. 


(Grunts heard again. The bears turn in a line, 
facing the entrance.) 
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Boy—Call them in, dear Big Bear; call them 
in, call them in; 
Call them in, dear Big Bear, Captain 
Teddy. 


B. B.—Ho, there, bears! Attention now! 
Forward march! We'll show him how 
Teddy Bears can behave; they’re always 

ready. 


(Music changes to a march. Little and Mid- 
dle Bears drop to “all fours,” viz., on hands 
and feet, not knees. Company enters on all-fours. 
Big Bear gives orders. Boy stands to one side 
and watches.) 


Bear— Fig. 1 
March—March across —------------..- 5 
back of stage and return t 
(Fig. 1) until the line is ++ ttt te-~ nd 
123456 


in the center of the space. 

2. Halt, front-face. 

3. Salute. Rise on hind legs and bob heads 
three times as if bowing, at the same time raising 
and lowering the outstretched arms in time with 
the bows. 

4. Shove right—Bears take one step to right 
and bump, or shove right-hand bear. The bear 
at right hand end makes same motion. Little 
and Middle B. shove B. B. 

5. Shove left—Same as four, but shove to the 
left. 

6. Teeter—With knees stiff take one step for- 
ward with right foot, and a step backward into 
place with left foot. Repeat this four times. 
This makes a rocking motion. 
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7. On fours, march—Drop on all-fours, march 
in circle around the three, and back to place. 
Little and Middle B. also drop on all-fours and 
march around the B. B. inside the circle of the 
others. 

8. Halt—Halt in line, without rising. 

9. Salute—Repeat 3. 


10. Box—Prepare—The three couples face 
toward each other, 1 and 2, 3 and 4, 5 and 6 
facing together. Little and Middle B. face 
toward B. B. 


11. Box—Attack—Make same motion as at 6 
and repeat four times, at the same time thrusting 
out the right arm when right foot steps, and 
left arm when left foot steps. 


12. Box—Attack—Couples step close to each 
other and, keeping time, punch (or pretend to) 
eight times, using same motions with hands as 
in 11. Little and Middle B. punch B. B. and he 
boxes first one and then the other. 


13. Close in—Bears grapple and sway back 
and forth in a sham encounter. Little and Middle 
B. each seize a leg of B. B. and tussle with it, 
while he boxes first one and then the other. 

14. Halt—Attention—All halt, face to front 
and hold right paw across chest. 

15. Same as 3. 

16. Ready—Dance—The six touch or. cross 
paws and dance around the three. The Little 
and Middle B. dance separately around the B. B. 
Imitate the shuffle of a dancing bear by starting 
with the right foot and drawing the left to it, 
one step with right and draw left to it, etc. 
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This, if done rather fast, makes a fair imitation. 
Dance three times around. 
17. Attention—Repeat 14. 


18. Parade rest—The six sit down simultane- 
ously, legs straight out, feet a little spread apart. 
Middle and Little B. sit either side of B. B., 
their backs to the audience, and motion with the 
others. 

Boy—(advancing to B.B.) That’s great! 
They are all right! But say, what do they like 
to eat best? 

B. B.—Oh, honey and jam. (Bears rub their 
stomachs. ) 

Boy—How would they eat jam if I gave 
them each a jar of it? 

B. B—How? Weil (to company), how would 
you eat it? 

(Bears hold an imaginary jar in left arm, dip 
in right paw and, putting out tongues as far as 
possible, wipe the right paw down over it, at the 
same time rolling up their eyes. Boy hugs him- 
self and laughs.) 

Boy—Oh, jolly! What fun! But I read in 
a story that they like ants (disgustedly). Is that 
so? 

B. B.—(to company) Is that so? (Bears nod 
“yes” vigorously. ) 

Boy—How do they eat them? 

B.B.—Show them, boys. (Bears clap left 
paws flat on the floor; lift side of paw and peer 
under; then put other paw over left, withdraw 
left paw and wipe it down over tongue as when 
showing how they eat jam. Then put left paw 


78 THE FAVORITE BOOK OF DRILLS. 


over right. Withdraw right paw, etc., as with 
the left paw.) 


Boy—Goodness! That diet wouldn’t suit me! 
But say, can they fight? 


B. B.—(to Bears) Can you fight? Oh! Can 
you fight? (Bears box one another vigorously 
without getting out of place.) Boy claps hands, 
hops up and down, calls, “Go it, Teddy! Go it! 
Go it!) 


Boy—But, Captain (turning to B. B.), do they 
really go to sleep for all winter? (Bears all nod 


sc ” 


yes” several times, vigorously.) 
Boy—How? 
B. B.—Show Billy how you sleep. (Bears curl 
up feet, “tailor fashion,” put right arm over eyes, 
left arm over head, curl forward and couples 


lean together. Little and Middle B. lean against 
B. B.) 


Boy—(Puts hands in pockets) But, Captain, 
tell me some more. (Company sit still as before. 
Little and Middle B. rise, the three face audience 
and sing.) 


Tune: “Mary Had a Little Lamb.” 
The three—We are jolly Teddy Bears. 


All bears— 
The three— 


oof, oof, oof-oof, oof oof | 


Yet we never put on airs. 
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All bears— 
oof, oof oof, oof, oof 4! 


When “Silver Hair’ comes visiting, 
All—Oof, oof, oof—oof, oof, oof, 
Three—We gladly give her welcoming, 
All—Oof, oof—oof, oof, oof. 


Three—And if she eats our supper up, 
All—Oof, etc.— 
Three—Or drinks the milk from Wee Bear’s 


cup, 
All—Oof, etc.— 


Three—Or sits the seats from out the chair, 
All—Oof, etc.— 

Three—Or sleeps in bed of Middle Bear, 
All—Oof, etc.— 


Three—We say “all right,” and offer now, 

All—Oof, etc.— 

Three—Our best good-will, our jolliest bow, 

All—Oof, ete.— 

(More slowly, with one bow for each “oof.’’) 

The three now right-about-face, backs to audi- 
ence. 

Captain— 

1. Attention—Bears rise, front-face. 

2. Salute—Same as 3. 

3. March—Drop to all-fours, march around 
the stage, and out; Middle and Little Bears fol- 
lowing in line. The B. B. then dances out, and 
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when he is out of sight the Boy claps his hands 
and runs after him. 


DIRECTIONS. 


Big Bear—Boy of twelve or fourteen. 
Middle Bear—Boy of nine or ten. 
Little Bear—Boy as small as can take the part. 
Company of six bears—Boys eight years. 
Boy—Boy about ten. 

Fig 2 
COSTUMES. aS 


Costumes of brown canton 
flannel, the fuzzy side out. 
Paper cambric will do, but is not 
nearly so good. Get a pattern 
for a child’s night-dress with 
feet. Allow it rather loose in 
front, so that a folded knit shawl 
can be securely fastened (with 
safety pins) to the shoulders in 
front, beneath it, thus making 
the round body of the bear. For the back of 
the suit do not cut the waist part separate from 
the legs, as is usual in the pattern, but allow 
the waist to be as wide as the seat of the 
drawers. See Fig. 2. 

Then lay a pleat from A to B on either side, 
tapering to form a loose fit below the waist. 

Make the placket in front, and no more than 
big enough to climb in through it, and fasten 
with “blind buttons.” 

Sew thumbless mittens to the ends of the 
sleeves. padding them a little on the back, and 


eee wee 
—— =e al 
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sewing on palms of a light tan, to represent 
paws. 

Fit the seat of the drawers at the 
back loose enough to give freedom 
of motion, but no more. 

For the heads, cut hoods like Fig. 

3, taking a straight piece of cloth Te. 
and fitting it with pleats around the Fig 
face, etc. 

Make ears of two thicknesses of the cloth, 
stitched and turned, like Fig. 4. Lay a box-pleat 
at A-B and sew them to the hood at C-D, so 
that they will stand out and forward. See Fig. 5, 


y) 
Fig.5 


SY 


Sew this hood to the neck of the suit, so that 
all goes on together. 





THE DARKIES’ DELIGHT. 
For Four Couples; Or May Be All of One Sex. 


Costumes: Trousers and skirts white, stock- 
ings red, slippers black, vests and waists white, 
with coats and trimmings red. 

The boys wear large white chrysanthemums 
(artificial) in left coat lapel; the girls wreaths 
of large red roses. Wigs of black moss, sewed 

6 
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on to fitted foundations of black cambric, with 
hands and face blackened. 

Each carries a tambourine decorated with long 
loops and ends of inch wide ribbons of black, 
ted and yellow. 

DRILL. 


1. Enter at left rear in couples, T. held in 
hand nearest to partner. March diagonally to 
front, at right, then to rear, diagonally to left 
front. Fig. 1. 


Fig.1 





2. To right—across front, single file, giving 
slight shake to T. in time with right foot. 

3. To center—diagonally to center in couples, 
then to rear center. Fig. 2. T. held above head 
and jingling. 


4. Separate—separate and come to front. Fig. 
3. At meeting boys bow low, girls curtsey elab- 
orately ; strike T. together, then hold them over 
head and march to sides, thence to rear center. 

5. To front—down center to front, alternately 
turning from each other two steps, and striking 
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the T. with finger-tips, then turning toward each 
other two steps and jingling the T. Fig. 5. 

6. Loops—At center front separate and skip 
in a loop to rear center. Fig. 6. 

7. Fours—Form in fours, couples join hands, 
changing T. to other hands; carry T. on hips. 
March to front in zigzag, three steps to the right, 
then three steps to the left. Fig. 7. 


ee. 


Fig.5 Fig.7 


8. Retreat—With T. held in hands nearest 
partner, and other hands on hips, move back to 
the rear (reversing Fig. 5), swaying back and 
away at each outer turn and swaying toward 
each other at each inner turn. Strike the T. at 
each turn. 


Fig.8 . & 
=> 


9. Figure 8—At rear separate, march like Fig. 
8. Hold T. in both hands, swinging them as 
high to right and left as possible, giving them a 
strike at the highest point. Let the highest point 
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be reached at every other step, first on one side, 
then on the other. 

10. To sides—Down center in couples, T. on 
tight shoulder. At front lines face each other 
and march backward to sides. 

11. To center—Lines march to center. T. held 
high in front with both hands. As they meet 
each one strikes T. of his opponent with his own. 

12. Swing—Lines swing back to rear, Fig. 9. 
‘Da heldtasvat. 11: 

13. Circles, march—Describe circles with T. 
at arm’s length, swinging 
the arm down to the left, be 
over head and to right. Fig.10 Socata ea x 
First a circle, then march of) ee See 
four steps, another circle x pet 
and=fourtisteps mote, etC., = o-s.cs ee A 
to the front. 

14. Revolve—The end couples leave the line, 
the couple at left stepping forward and facing to 
the right, and the couple at right stepping back- 
ward and facing left. This brings them like Fig. 
10. They now revolve, all marching forward. 
The inner ones use very short steps, so as to 
turn in the places where they stand. Hold T. 
above head with right hand and strike it with 
the other at every other step. Revolve twice. 

15. Reverse—Revolve twice. 

16. To rear—Couples fall in line and retreat 
to rear. 

17. Repeat 13. 

18. Repeat 8. 

19. Repeat 9. At rear couples join. T. held 
over head. Turn to left and exit. 


“ 


anne 
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SAINT VALENTINE’S DAY. 
For Eight Boys Ten Years Old. 


Costume: To represent postmen. Long trous- 
ers and jacket of gray cambric. Black stripes 
on the outside of the legs and on the cuffs of 
the sleeves. Gray caps with black bands. They 
carry mail bags. 

Directions for motions for the song at end of 
drill: 

POSTMEN’S SONG, 


Tune: “Dixie’s Land.” 


In all the year is no day so busy, 
We fly round till we are dizzy, 
For you see, there must be 
Not one late valentine. 
Oh, it’s Valentine’s Day, we must be up 
and away, 
It’s getting late the children say. 
“Hurry, please; don’t you tease, 
For we want Valentines. 
I think that one is mine, sir; 
My Valentine! 
Or perhaps that one so fine, sir, 
Is the one I hope is mine, sir. 
Hurrah, hurrah, for all the Valentines, sir ! 
Hurrah, hurrah, there’s one I hope is 
mine, sir!” 


Yes, it’s Valentine’s Day, and we must 
obe 
All calls that come, be what they may. 
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It is late, they won’t wait, 
Those who want Valentines. 

For the girls all hope there is one 
a-coming, 

And the boys keep us a-humming, 
With their thrills and their frills, 
Sent in gay Valentines. 

So we go this way in haste, sir, 

With a Valentine, 

And the other way post-haste, sir, 

With our messages so chaste, sir, 

Hurrah, hurrah, for the lovely Valentine, 

sir! 

Hurrah, hurrah, for the longed-for Val- 

entine, sir! 


So Valentine Day is a time most gay. 
Dear grown-ups have a chance to say, 
“Old or new, it is true, 
We enjoy Valentines.” 
They remember when their hearts would 
flutter, 
While sweet words of love they'd utter, 
And their fears, like the years, 
Are forgotten and gone. 
And they murmur love divine, sir, 
To a Valentine. 
And they seal it up so fine, and send 
A kiss on every line, sir. 
Hurrah, hurrah, for the lover’s Valen- 
tine, sir! 
Hurrah, hurrah, for the lovers’ Valen- 
tine, sir! 
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Directions: The following motions are made 
while the postmen sing: 

1. They begin singing as they march briskly 
on to the stage to rear center, down center to 
front in couples, separate and march far enough 
to either side to form a continuous line, then 
halt and front-face. Let this be timed so they 
will be in place for the line “The children say.” 

2. Beckon in time to music. 

3. Three steps diagonally to right, reaching to 
right as if for a letter. 

4. Retreat to place. Figs 

5. Same as three, to left. 

6. Retreat to place. eae ra 

7. At words “Hurrah, hurrah,” swing hats 
over head. 

8. Separate at center, march to right and left. 

9. March back to center till lines meet, halt, 
front-face, Fig. 1. 

10. Hands shading eyes, looking eagerly to 
right. 

11. Reach into bags, take out handfuls of 
fancy envelopes, packages, etc., and show them. 

12, 13, 14, 15, 16. Repeat motions of 3-4-5-6-7. 

17. March backward, keeping formation. 

18. March forward with one long stride of 
right foot for “old or new,” same with left foot 
for “it is true,” right foot for “we enjoy,” left 
for “Valentines.” At first stride hold up finger 
in warning. At second and third strides press 
both hands over the heart. At fourth stride hands 
clasped in delight. 

19. Both hands on heart. 

20. Raise right hand for first sentence, left 
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hand for second sentence. Both hands spread for 
last sentence. 

21. Take fancy Valentine from bag and hold 
it up to view. 

22. Motion of sealing. 

23. Kiss envelope with loud smack. 

24. Repeat 7. 

In the following let there be no motions, but 
let them march briskly, whistling “Dixie’s Land.” 

25. March with long strides, as if hurrying. 
Fig. Ze Fig: 2 

26. Front-face, march to 
front. 

27. Right-about-face, to 
rear. 

Zo, Pace 1a center, 

29. First couple front-face, march to front, 
turn to left, back to rear, exit, turning as they 
go to swing their caps. Others do the same, 
each couple marching first to rear center. 


CurRTAIN. 


MAYPOLE DRILL. 
For Eight or Sixteen Girls, or Half May be Boys. 


For costumes and directions for setting, see 
the end of the drill. Fig. 1 will explain the direc- 
tions for drill; 1 and 2, 2 and 3, 5 and 6, 7 and 
8, etc., are partners; 1, 3, 5 and 7, etc., are 
called the outer circle, or circle A; 2, 4, 6 and 
8, etc., the inner circle, or circle B. 
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Curtain rises upon a tableau, the children 
standing in circle around the pole, facing in, 
hands joined and held high. Music and children 
start together. 
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1. Dance to the right twice around. 

2. Reverse, dance twice around. 

3. Partners bow. Alternate partners (1 and 
2, 5 and 6, 9 and 10, 13 and 14), join hands and 
hold them high, the other hands on the hips, 
dance to center, face out and balance. 

4. Other partners dance twice around, one- 
half going one way and the other half the other. 
These meet, bow, join hands as the first set 
have done, and dance to the center, and the first 
set dance to the circle. 

5. First set repeat what the second have done.. 

6. Second set dance to circle. All partners 
dance in couples twice around, hands as at 3. 

7. All join hands. Repeat 1 and 2. 

8. Circle A face to the right, circle B to the 
left. The two circles dance twice around. 
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9. Partners meet, bow, grand right-and-left. 

10. Halt, partners bow, circle A dance to cen- 
ter, take ribbons. 

11. Circle A dance to circle. Circle B dance 
to center, take ribbons. 

12. Circle B face out, ribbons in right hand, 
left hands on hips. 


13. Circle B dance to center, face out, ribbons 
and hands same as circle A. Kneel on one knee 
in front of circle B. 


14. Circle A rise, all dance to circle, partners 
bow. 

15. Circles A and B face each other, hold rib- 
bons high in right hands, dance in directions they 
are facing, going alternately on the outside of 
one and the inside of the other; at the same time 
passing the ribbon over the ribbon of the one 
and under that of the other. This winds or plaits 
the ribbons around the pole. In order that there 
may be no mishap, as the slip of a ribbon from 
a hand, let it be held in both hands during the 
winding, the right hand guiding and the left 
hand keeping hold of a loop at the end of the 
ribbon. Also, by raising and lowering the whole 
arm as the ribbon is passed over and under the 
plaiting is made much easier, and a pretty effect 
produced. When the dancers are too close to 
the pole to move freely, reverse and unwind. 


16. The ribbons are not unwound and the 
dancers in their original position. Let circle A 
dance to center, face out, and stand, holding the 
ribbons at the waist. 
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17. Circle B dance to center, face out and 
kneel before circle A, holding ribbons at waist. 


CURTAIN. 


Directions: Use polka step. 

Music: Polka. 

Although well known, this drill, or dance, is 
always beautiful. It is not in the least difficult, 
provided that entire attention and obedience are 
given by those who present it. In no other drill 
is slight inattention or carelessness so fatal to 
success; for a single false move in the winding 
will throw the whole dance into confusion. 
Should this occur it is wisest to order “halt,” 
deliberately retrace the false move and start 
again. 

The pole should be at 
least twelve feet high, 
fifteen feet is better. A 
circle of wood six inches 
in diameter nailed to the 
top, around which are 
tacked the ribbons 
(strips of cambric, hem- 
med, will do) which 
should be four inches 
wide, of two colors alternating. They may be 
light pink and pale green, pink and white, or any 
color preferred. 

On top of the pole any decoration of flowers 
preferred may be used. One of the prettiest is 
two hoops set at right angles, one within the 
other. These should be a foot in diameter, 


Fig: 1 
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securely nailed to the pole, and wound with 
flowers. 

The pole should have a standard like Fig. 1, 
which must be wound with greens. This can be 
nailed to the floor with strong wire nails, which 
can be withdrawn without splintering the floor. 

Costumes: As_ desired. White dresses, 
trimmed with flowers; or old style, like Dresden 
shepherdess. 


THANKSGIVING DRILL. 
Characters: Sixteen Boys, Twelve Girls. 


For costumes and descriptions, see end of drill. 
Enter cooks (the six older girls), carrying 
saucepans, etc.; they sing 


COOKS’ SONG. 


Tune: “The Campbells Are Coming.” 

Refrain: 

Thanksgiving is coming, hurrah, hurrah! 

Thanksgiving is coming, hurrah, hurrah! 

Thanksgiving is coming, and gaily we’re drum- 
ming, 

Thanksgiving is coming, hurrah, hurrah! 

(At words “hurrah” strike saucepans with 
spoons, strike knives and forks together, etc.) 
There are pies and puddings and tarts to bake; 

(Motion to left, to center and to right at 
words “‘pies,” “puddings,” “‘tarts.”’} 

Roll, cakes and doughnuts a-many to make. 
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So gladly we flurry, and scurry, and hurry, 

(Hurried motions for cutting, stirring, etc.) 
And do all this work for the children’s sake. 

Refrain: 

Our implements carry, hurrah, hurrah! 
There’s no time to tarry, hurrah, hurrah! 

(Place utensils against shoulder, like “carry 
ais.) 

To right shoulder shifting, to left shoulder 
lifting, 

(Put on right, then left shoulder.) 

Our implements carry, hurrah, hurrah! 

(Carry, as at first line.) 

We'll cut and carve, we will chop things nice, 

(Motions of mixing, cutting, etc.) 

We'll mix and stir and be done in a trice. 

Of puddings and pies you shall have a good 
slice. 

Thanksgiving is coming, hurrah, hurrah! 

(Clash implements. ) 

Refrain: 

(Gobble is heard. Cooks say “sh-sh-sh!” Raise 
fingers in warning and listen. Gobble is heard 
again. Cooks sing—tune, “Yankee Doodle.’’) 

Oh, children, hark and listen now; 
Here comes Thanksgiving dinner ; 

And every good and dainty thing 

That comes is a prize winner. 

They’ve bloomed and ripened all for you, 
For you yield up their living; 

And we will mix, and brew, and bake. 
That you may have Thanksgiving. 

Cooks form in pairs and head the procession, 
which now enters. 
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ORDER OF PROCESSION. 


1. King Turkey—Led by two little boys 
dressed as cooks, with long, blue ribbons, one 
on either side. 

2. Celery and cranberry. 

3. Two dishes of potato. 

4. Squash and spinach. 

5. Two pickles. 

6. Plum Pudding—Led by two little girls, as 
waitresses, with long, red ribbons, one on either 
side. 

7. Two mince pies. 

8. Two squash pies. 

9. Fruit and nuts and raisins. 

10. Coffee. 

11. Waiter, with tray of cups. 


MARCH, 


1. Across rear in pairs and around stage to 
center. Fig. A. 
—> 


‘ihe B. | A 


Fig.2 
2. Down center to front, separate. Go to 
either side, to rear, meet at rear center. When 
Turkey reaches front he steps to one side at 
A and marks time. When Pudding reaches front 
he steps to B and marks time. The little cooks 
leading them stay with them. Fig. 2. 
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3. The line on either side marches down cen- 
ter to front, form circles around Turkey and 
Pudding and march twice around them. Fig. 3. 


4. Reverse, and march around twice. 





5. When the leaders (cooks) reach the rear 
center, they march diagonally to sides of front, 
Turkey and Pudding stepping forward enough 
to allow it. Fig. 4. 

6. To rear, meet at center. 

7. Front face. Turkey and Pudding step back 
until just in front of line. 


| Fig 5 





8. Forward—All move to front. 

9. Retreat—All step backward to rear. 

10. Repeat 5. Turkey and Pudding remain- 
ing in their places. 

11. Repeat 6. 

12. Cooks form in single line. Turkey follows, 
and the others also in single file, Pudding fall- 
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ing in line after the Pickles. March down cen- 
ter to front, thence to right, and twice around 
the stage. Fig. 5. 

13. When left front is reached march accord- 
ing to Fig. 6. As each one reaches the exit he 
must bow elaborately, the cooks clashing their 
implements and the Turkey gobbling loudly. At 
the rear, exit. 


COSTUMES AND DIRECTIONS, 


Cooks—Six girls of ten years. Dark calico 
dresses, white cook aprons, square white paper 
caps. One carries a chopping bowl and knife; 
another two pie tins; another a carving-knife 
and fork; another a mixing bowl and spoon, 
and two others saucepans and large iron spoons. 

Two quite small girls dressed as waiters, to 
lead Plum Pudding. 

Two quite small boys, dressed as cooks, to 
lead King Turkey. 

One girl of eight years, dressed as a waiter, 
carrying a tray of small coffee cups. She fol- 
lows Coffee. 


S> 
Fig. Figs 


Celery—Small boy, dressed in white, with cap 
of real celery, representing a bunch, tied wite 
green ribbon and fastened securely to a foundation 
of buckram, well fitted to the head of the wearer. 
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Cranberry—Small girl dressed in red with 
plentiful decorations of cranberries; wreath, 
necklace and loops of the berries. 

Vegetables—Four boys, eight to ten years. 

Oval dishes can be made of white cardboard. 
Let them be 18 inches deep and shaped into an 
oval two by three feet. A single band of the 
cardboard, shaped like Fig. 2, without any bot- 
tom, and carried by straps over the shoulders, 
forms the dish. Let this be fastened to a frame 
(Fig. 3) made of a large barrel or hogshead 
hoop, with crossbars to hold it in shape, and to 
hold the straps, X. X., which fit across the shoul- 
ders, allowing the head to rise between them. 

In Fig. 3, A is the hoop, B and C the cross- 
bars, X. X. the straps. 

For Potato—Let a rounded cover of heavy 
paper be fitted over the dish above the child’s 
head, and cover this with cotton, with sprigs of 
parsley (of green paper) around the edge, and 
sticking up in the middle. Leave peep-holes for 
the eyes. 

For the dish of squash use orange tissue paper 
over the foundation cover. Decorate with 
parsley. 

For the dish of spinach cover the foundation 
paper with dull green tissue paper folded and 
crinkled to somewhat imitate cooked spinach. 
Circles of white cardboard six inches in diam- 
eter, with an orange center, will represent sliced 
boiled eggs decorating the spinach. 

The two little Pickles are shaped of shiny 
green cambric, wide enough to make a form 
to go around the child, and long enough to cover 
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the body and reach a little above his head. Forty 
inches around and 36 inches high will approxi- 
mate the required size. This is shaped by pleats 
laid in either end, bringing the end above his 
head to a point, and finishing it with a cambric 
stem six or eight inches long. Cut holes for 
the arms to come through and make close-fit- 
ting sleeves of the green for them, 
and close trousers of the green also. 
Leave the lower end open for the 
legs to move, only rounding it a little. 
Tissue paper will stuff the stem, and 
some soft thing, like a knit shawl, 
wrapped around the body, will keep 
the cylindrical shape. 
Cut eyes and mark nose and mouth. 
See Fig. 4. ‘ 
Pies—Four boys eight or ten years. G4 
Make pie tins of gray cardboard as described 
for the vegetables, only let them be round, three 
feet across and a foot deep. These must have a 
bottom. The crossbar frame is shown at Fig. 5, 
the bar A being used to carry the pie in front 
of the face and body, while the sides and bottom 


& 


of the pie hide the child. A space is left open 
between Y and Y for the legs (Fig. 6) and the 






THE FAVORITE BOOK OF DRILLS, 99 


child stands inside the “pan.” The top of the 
pie is simulated by light tan wrapping paper 
for the mince pies, with a crimped trimming 
around the edge, and by orange tissue paper 
over the strong brown paper for 
the squash pies. The latter also 


have acrimped trimming around os 

the edge of the tan paper. LS 
Mark faces on the pies and Sa 

leave opening for the eyes at ~ 

the inner corners of the painted 

eyes. Fig. 7. Eia-7 


Dish of Nuts and Raisins—Little girl, dressed 
all in brown. Take a large wooden bowl which 
can be carried on the head. Fill first with 
tissue paper covered with brown paper, upon 
which a thin layer of nuts and large clusters of 
raisins, so that the bowl looks full, although 
light in weight. Loops of nuts strung on a string 

and clusters of raisins should 
droop over the edge of the bowl. 
Fruit Dish—A little girl dress- 
ed all in green or brown. A 
shallow basket filled with fruit, 
either real, or much better, large 
imitation fruit and leaves, is car- 
, ried onthe head. Tissue paper, 
Fig: 8 even if quite roughly shaped into 
fruit, looks realistic at a distance. 
Paper grape leaves should be 
festooned around it and over 

the handle. 

Plum Pudding—Boy of ten years. Take a 
square of dark brown cambric two and a half 
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yards in size. Cut holes in the center for the 
legs, which must be dressed in brown stockings 
and slippers. Turn the shiny side of the cam- 
bric out and mark plums and citron slices with 
darner brown. Tie the edges around the neck 
of the child (keeping the arms inside), letting 
them stick up around the head like a frill, and 
use crumpled paper to round out the cambric 
to pudding shape. Fasten a large cluster of holly 
leaves and berries (paper) to the top of the 
head, and Plum Pudding is ready. Fig. 8. Red 
ribbons an inch in width and five or six feet long 
are tied to the neck, by which 
the little waiters 

lead the Pudding. 


Fig- 9 





King Turkey—The boy who represents this 
wears over his head the neck and head of the 
Turkey, the spread-tail fastened between his 
shoulder-blades, and the wings fastened to his 
arms. His arms should be kept bent and held 
close to the waist line. His dress is of brown 
cambric, made into a blouse, and short, puffed 
trunks. Yellow tights (long stockings serve the 
purpose) stimulate the turkey legs. Upon his 
feet he wears sandals of yellow cambric upon 
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which are made feet like Fig. 9, of double cloth, 
sewed, turned and slightly stuffed. 


For the head benda 
shape of double wire 
like Fig. 10, which rests 
around the boy’s neck 
at XXX. The bill and 
head are wound with 
cotton and covered — 
the bill with yellow and 
the head with brown cambric. An eye of yellow 
with a black center is sewed to each side of the 
head. For the neck cut a strip of brown cam- 
bric 17 inches wide at one end and 27 inches 
at the other and 38 inches long. Fig. 11. Join 
the edges, AA and BB, making a cylinder. Join 
the smaller end to the head over the wires and 
stuff the neck with cotton to the line XX. Be- 
low this leave it clear for the boy’s head, making 
peep-holes for him to see through at CC. Fasten 
the lower edge securely to the blouse. 


Fig.A2 


12 inches 
24 inches 
Fig: 13 , 
* ye 
36 inches 


For the tail cut a strip of the brown cambric 
and one of stiff paper, each 20 inches by two 
yards long. Lay these together, stitch at one 
edge and fold in cleats like a paper fan. Fig. 12. 
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Fasten this across the boy’s shoulders so that it 
spreads behind his head. 


For the wings put cloth over 
paper in the same way as with 
the tail. These must be cut 
like Fig. 13, laid in pleats like 
the tail, bent at XX and fastened 
to the forearm. 
Coffee — For coffee form a 
cylinder of pasteboard three feet 
high, two feet in diameter at 
the bottom and 14 inches at the Fig 4 
top. Put on a lip and handle 
and a lid, Fig. 14. Cover with 
silver paper and mark a face upon the front, with 
eye-holes at the corners of the pictured eyes. 
This coffee-pot has no bottom and is carried by 
loops fastened inside. 


CHRISTMAS DRILL. 
For Twelve Little Girls. Any Age Desired. 


Costume: White dresses; slippers and stock- 
ings either red or white; sashes, shoes and shoul- 
der-knots red; wreaths of holly berries on the 
heads. 


Each child carries an inch wide red ribbon two 
yards long. Small sleighbells are fastened upon 
this four inches apart, leaving 20 inches at each 
end free. Each child holds this 18 inches from 
either end. 
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DRILL. 


1. Children enter, not too close together, from 
rear center. See Fig. 1. 1 and 2 run, with short, 
sliding steps, to right and left; the others fol- 
low in the order indicated. The children hold 
the ribbons with the inner hand, viz., the hand 
toward their companion 


high andthe outerhand low. MM Wh 

2. To rear—The leaders Ag nie 
(1 and 2) then march to T+ + 
sides, to rear, across rear ‘44 +6 
tocenter; holdinnerhands 34 fFig.1 +4 
together and march down 4, 42 


center to front. 

3. Side-face—Retreat—The lines face together 
and retreat to sides, swinging the ribbons to left 
and right. 

4. Curtsey—Lines come to center with curt- 
sey step. In this the right foot is advanced for- 
ward and to the right on the first count, and 
the knees bent on the second count. The left 
foot advanced on third count, knees bent on 
fourth count, etc., until center is reached. Raise 
the ribbons high to right when right foot is 
advanced, and to left with left foot. 

5. Retreat—Run backward to sides. 

6. Swing to center—Fig. 2. One and 2 keep 
their places, turning slowly to face the front; 
11 and 12 march to center front, the line between 
keeping straight alignment. 

7. To rear—Leaders (1 and 2) lead to rear, 
across rear to center, jingling bells in time to 
music. 
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8. To front—Repeat curtsey step. 
9. Circle—Form in two circles and skip twice 
around. Fig. 3. 
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10. Position—As leaders reach the rear cen- 
ter, after second time around, the line led by 
2 marches in front of A’s line until at an even 
distance from the sides of the stage. The line 
led by 2 marches behind 1’s line in same way. 
Fig. 4. 

11. Forward—The two lines now march for- 
ward to center of the stage, where they halt. 
______. The music changes and 
: : ‘, they sing the following 
\ Fig 4 / song. Through the verses 
aeeeees —-~’ they swing the ribbons 
from right to left. Through the chorus they 
shake the bells gently. 





CHRISTMAS BELLS, 


Tune: “Jingle Bells.” 
Now the day has come, day of all the year, 
When the blessed Christmas child brings us 
love and cheer. 
Care must go away. Love and joy are ours, 
While the merry Christmas bells ring through 
happy hours. 
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Chorus. 


Christmas bells! Christmas bells! joyfully they 
ring, 

For the blessed day has come, good-will and 
peace to bring. 

Hark and hear! Far and near come their echoes 
sweet, 

While the patter comes with them of children’s 
dancing’ feet. 


Hatred, strife and fear are driven far away 

By the thoughts of love and joy which come on 
Christmas day. 

Listen to the song which angels help us sing, 

“Peace on earth, good-will and love the Christ: 
child comes to bring.” 


Chorus. 


CURTAIN. 


Norte. The songs in this book, with the exception of 
those which have music attached to them, are to be sung 
to old airs that are presumably familiar to everyone. 
If any of them should prove unfamiliar, however, the 
music will be found in Denison’s “Songs Worth While,” 
one of the best arranged and most carefully edited col- 
lections of old favorites ever published. This book is 
beautifully printed on non-glossy paper, measuring 10% 
by 7 inches, and is well bound in a stout paper cover done 
in colors. It may be obtained from the publisher for the 


price of $1.00, postpaid. 
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